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INTRODUCTION

The exhibition ‘Visual Consciousness’ presents the
life of Mohammed Chabaa (1935-2013), a pioneer
of Moroccan contemporary art and of Global South
modernity. It is the first posthumous retrospective
exhibition of the artist outside of Morocco and
brings together paintings, sculptures, graphic art,
interior design models and archival material from
six decades, encompassing his artistic journey from
1957 to 2012.

As a painter, muralist, sculptor, educator, graphic
designer, interior designer, critic, and writer, Chabaa
represents all artistic struggles. He embodies
the cultural awakening of Morocco in the post-
independence era. Chabaa was the first Moroccan
artist to redefine the function and language of
decorative arts in Morocco and beyond. He laid the
foundations for a ‘plastic language’ (visual language)
that integrates art, architecture and artisanal crafts,
into everyday life.

As a professor at the Casablanca Art School from
1966-69, Chabaa was a protagonist of educational
reform at the school, contributing with numerous
innovations in the fields of graphic design, painting,
decoration and scenography. With Farid Belkahia and
Mohamed Melehi, Chabaa formed the emblematic
trio known as the ‘Casablanca Group’, in the late
1960s. Together they set the terms and the debate
on postcolonial art in the public sphere. Chabaa's
writings about art, whether on the radical critique of
colonial influences or the future of traditional crafts,
made him a major figure for art theory.

From 1966-83, Chabaa experimented with a large
range of hybrid patterns, through architectural
integrations to mural painting, experimental
calligraphy and furniture design.

The struggle for social emancipation through the
arts, during the 1960s and 1970s, gave way to a desire
for his own liberation. From the 1980s onwards, he
reinvented himself by focusing more on the joy of
painting itself rather than the ideology behind it. By
returning to gestural painting, Chabda confirmed
his freedom through evolving symbols and patterns
across his canvasses.

This exhibition is divided into five main chapters that
shed light on the developments in Chabaa'’s thoughts
and practice: Through the Cosmopolitan Avant-
Garde (1957-66); Chabaa and The Casablanca Group
(1966-69); A Hybrid Visual Language (1969-83); An
Eclectic Visual Language (1983-2012) and Studio
400: From Graphic Design to Integrations.

Mohammed Chabaa, 1999
Photo Tarik Chabaa
Courtesy of Chabaa Estate



1957-66: THROUGH THE
COSMOPOLITAN AVANT-

GARDE

Chabéa’s interest in architecture began
early on when he joined the Architecture
Department of the Ministry of Youth and
Sports (Morocco) in 1956. But it was in
Rome that he was able to grasp the spirit
of the Bauhaus, after coming into contact
with Italian Renaissance architecture,
avant-garde circles and cosmopolitan
environments.

There, he witnessed the developing major
currents of post-war abstraction such
as American abstract expressionism,
represented by Jackson Pollock, Willem
de Kooning and Franz Kline, whose post-
calligraphic aesthetics he admired and also
challenged.

In a studio made available to him by
Topazia Alliata, founder of the landmark
Galleria Trastevere, he defined his own

language. Particularly emblematic of his
time in Rome is a series of white canvasses
marked by monochromatic oppositions,
gradually integrating bold colours (brick
red, blue, grey). Chabaa painted this way
as a means to break away from the strict
figurative art he was conditioned to follow
during his formative art training in Morocco.
He therefore expressed his own kind of
gestural alphabet: between trace, writing
and pattern-making.

These experiences led him to develop
his concept of the ‘3 As’, which reflects a
desire to interconnect art, architecture and
artisanal crafts, through a socialist and
egalitarian conception of the arts. His mural
projects after his return to Morocco, for the
Casablanca International Fair (1964) and the
Grand Hotel of Restinga in the city of M'diq
(1965), are pioneering examples.

1955

Graduates from the National Institute of
Fine Arts, Tétouan

1958

Participates in the collective exhibition ‘Arab
Painting’ in Washington, D.C., United States
of America

1962-64

Graduates in interior design from the
Academy of Fine Arts in Rome, ltaly

1963

Participates in the IV San Marino Biennale,
ltaly

1964

Returns to Morocco. Presents his mural for
the National Office of Irrigation pavilion at
the International Fair of Casablanca

1964—-65

Appointed President of the National
Association of Fine Arts (ANBA); organises
the first Moroccan Plastic Artists Congress,
Casablanca

1965-66

Organises the first trio exhibition ‘Belkahia,
Chabaa, Melehi’ at the Mohammed V
National Theatre, Rabat

PUBLICATIONS

1966

Manifesto essay — ‘On the Concept of
Easel Painting and the Plastic Language),
published in Al-Alam, 11 January



Chab3&a and his mural for the National
Office for Irrigation Pavilion
International Fair of Casablanca, 1964

Courtesy of Chabaa archives
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Mohammed Chab3a

Untitled, 1959

Oil on paper mounted on wood
50 x 67 cm

Courtesy of Nadia Chabaa
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Mohammed Chabaa
Untitled, 1962
Gouache on paper
65x50cm

Courtesy of Ahmed Mohamed Al Daboos
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Mohammed Chab3a
Untitled, 1963
Acrylic on plywood
49 x70cm

Courtesy of Pauline de Maziéres
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1966-69: CHABAA AND THE
CASABLANCA GROUP

In 1966, Chabaa, Belkahia and Melehi
organised a manifesto exhibition in the
atrium of the Mohammed V Theatre in
Rabat. This event heralded the birth of the
‘Casablanca Group, whose methodology
was to reject the former colonial artistic
standards established during the French
Protectorate which Chabaa theorised in his
article: ‘On the concept of Easel Painting and
the Plastic Language.

The event also paved the way for the group
to join the postcolonial journal Souffles,
founded in the same year, and featured
Melehi and Chabaa for graphic design.
Souffles became the intellectual platform
for the decolonisation of the arts and the
democratisation of the cultural field.

Chabaa joined the Casablanca Art School
later in 1966 and made a significant

18

contribution to the emancipation of
Moroccan/African popular arts at the
former colonial, traditionally ‘western’ fine
arts school, by creating an experimental
educational programme. Chabaa set up a
transdisciplinary approach to the arts at the
interior design and graphic art studio of the
school, giving special importance to poster
making and neo-calligraphy.

With his peers, he opted for patterns drawn
from Morocco's popular arts and crafts such
as Amazigh textiles and jewellery. In 1966,
he declared: “Our artistic, geometric and
decorative heritage is more realistic and
better reflects our historical mentality than
any image that would represent a scene
from daily life.” For Chabaa, the ‘abstract
visual tradition’ offered an alternative path
to modernity.

1966-69

Appointed Professor of the decoration
studio at Casablanca Art School (teaches
interior design, graphic design and neo-
calligraphy)

1966

Introduces the first Arabic calligraphy
course into the graphic arts curriculum of
the Casablanca Art School

1968

Launches the Studio 400 interior and
graphic design studio

1969-71

Organises the manifesto  exhibitions
‘Présence Plastique’ at Jemaa el-Fna
Square, Marrakech, 16 November Square,
Casablanca, and the Mohammed V
and Fatima Zohra girls’ high schools in
Casablanca

PUBLICATIONS

1967

Contributes to a special issue of the journal
Souffles (no. 7-8), which includes essays,
manifestos and interviews in collaboration
with the ‘Casablanca Group’

1969

Manifesto for the street exhibition ‘Présence
Plastique’, also signed by Mohamed
Ataallah, Farid Belkahia, Mustapha Hafid,
Mohamed Hamidi, and Mohamed Melehi (in
collaboration with Toni Maraini)



Student at work, Mohammed Chab3a’s
workshop at the Casablanca Art School

Photo Mohamed Melehi
Courtesy of Mohamed Melehi archives

20

21



Mohammed Chab3a
Untitled, 1965
Acrylic on canvas
150 x 120 cm

Courtesy of Nadia Chabaa
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Mohammed Chab3a
Untitled, 1968

Acrylic on canvas, two panels
150 x 130 cm

Courtesy of Guggenheim Abu Dhabi
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Mohammed Chab3a
Untitled, 1969
Acrylic on canvas
150 x 150 cm

Courtesy of Nadia Chabaa
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1969-83: A HYBRID VISUAL

LANGUAGE

During the 1970s, Chabéaa's practical
and theoretical activism extended from
the Moroccan artistic ecosystem to a
transnational network of artists and cultural
reformers. He was also proactive in new
organisations and networks advocating
for inter-Maghreb and Pan-Arab solidarity
such as the Union of Arab Plastic Artists
and the Moroccan Association of Plastic
Artists (AMAP). Created in 1972, the AMAP
promoted international meetings and
exhibitions including the first Pan-Arab
Biennale in Baghdad (1974). With Belkahia,
Melehi and other artists, Chabaa continued
his collective artistic interventions in public
areas, including the street exhibitions
series ‘Plastic Presence’ (1969-71) and the
Berrechid psychiatric hospital intervention
in 1981.

28

With Studio 400, his interior and graphic
design art studio created in 1968, Chabaa
explored off-wall and on-site creations:
mural paintings, integrated panels, visual
branding, decorative ensembles and spatial
arrangements inspired by local crafts and
Islamic design. His commissions, designed
for both private and public entities fostered
a new kind of cultural activism for public
space and the integration of the arts in
everyday life.

During this period, his paintings also
reflected the nature of his ‘integrated’
thinking. His use of abstraction began to
combine algorithmic inspired forms with
organic shapes and references to popular
ornamentation.

1969

Becomes artistic director of Souffles, until
1972

1970-71

Takes on numerous ‘Integrations’ projects,
designed in collaboration with architecture
studio, Faraoui and De Maziéres

1972-73

Arrested and imprisoned along with
Abdellatif Ladbi, Abraham Serfaty and other
activists involved in the journal Souffles

1974

Holds a retrospective exhibition at the
L'Atelier (Rabat) and Nadar (Casablanca)
galleries. Also represents Morocco at
the first Pan-Arab Biennale in Baghdad,
in a group of 14 Moroccan artists from
the ‘Casablanca Group’ (including Miloud
Labied, Saad Ben Cheffaj and Mohamed
Kacimi)

1975

Participates in the Pan-Arab collective
exhibition ‘For Palestine’ at the National
Gallery in Bab Rouah, Rabat, in collaboration
with the Moroccan Association of Plastic
Artists (AMAP)

1978

Takes part in the first Asilah Festival of the
Arts

PUBLICATIONS

1974

Manifesto of the Moroccan Association of
Plastic Artists, published in /ntégral (no. 8)
and ‘The Future of the Plastic Arts in the
Arab World', published in Al-Alam, 16 April
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View of the exhibition ‘Présence Plastique’
(Plastic Presence) at the Jemaa el-Fna
Square in Marrakech, May 1969

Photo Mohamed Melehi
Courtesy of Mohamed Melehi archives
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Mohammed Chab3a
Untitled, 1974
Cellulose on wood
90x 90 cm

Courtesy of Ramzi and Saeda Dalloul Art Foundation
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Mohammed Chab3a
Untitled, 1977
Acrylic on canvas
75x95cm

Courtesy of Nadia Chabaa
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Mohammed Chab3a
Untitled, 1981

Wood

29x17cm

Courtesy of Nadia Chabaa
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1983-2012: AN ECLECTIC
VISUAL LANGUAGE

With his landmark 1984 retrospective
exhibition atthe LAtelier and Nadar galleries,
Chabda's aesthetics demonstrated new
challenges. In his essay ‘The New Image
and the Pleasure of Painting’ (1998) Chabaa
described his painting in the 1980s as “airy
and volatile”, breaking from the rigorous
concepts of his previous research. It
revealed an embracing visual language
that assimilates and transforms his various

styles.

His process of creating hybrid forms and
mathematical compositions of the 1970s
gave way to an eclectic approach; Chabaa
cheerfully revisited the fundamental
principles that animated his thinking and
practice from the late 1950s, between
controlled improvisation and playful self-
reflection.

38

He journeyed back and forth between his
“ordered gestures” and the spontaneity of
his brushstroke. Chabaa's collective artistic
initiatives became fewer but at this time
he pursued a significant number of mural
projects. From 1987, through the Ministry
of Handicrafts and Social Affairs, he led a
pioneering project to overhaul the methods
of classifying trades of arts and crafts. He
was also responsible for the design of the
preliminary project of ‘The Royal Institute
of Design’, established 20 years later at
the Royal Academy of Traditional Arts,
Casablanca.

1982-2009

Appointed professor at the first National
School of Architecture in Rabat

1994-98

Appointed Director of the National Institute
of Fine Arts in Tétouan

1984

Presents a retrospective exhibition at the
L'Atelier (Rabat) and Nadar (Casablanca)
galleries

1985-92

Appointed Artistic Adviser to the Minister of
Arts and Crafts and Social Affairs, Morocco

1985

Presents his mural for the Casablanca
International Fair, in collaboration with the
Ministry of Housing and Urban Planning,
Morocco

1987

Paints murals for the city of Tangiers and
the Asilah Festival of the Arts

1993

Presents his mural for the new terminal at
Chicago O'Hare International Airport, USA

2001

Presents his retrospective exhibition at the
Mohammed V National Theatre, Rabat

PUBLICATIONS

1998

‘The New Image and the Pleasure of
Painting, essay published to coincide with his
exhibition at the National Gallery Bab Rouah,
Rabat

2001

Publication of Chabaa's collected writings
on art, Visual Consciousness in Morocco,
in collaboration with the Union of Moroccan
Writers
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Mural commissioned by the
city of Tangiers, 1987

Courtesy of Chabaa archives
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Mohammed Chab3a
Untitled, 1984
Acrylic on canvas
144 x 94 cm

Courtesy of a private collection
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Mohammed Chab3a
Untitled, 2010
Acrylic on canvas
106.5x 127 cm

Courtesy of Nadia Chabaa
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STUDIO 400: FROM GRAPHIC
DESIGN TO INTEGRATIONS

Between 1968 and 1978, Chab&a developed
Studio 400 (which he renamed Studio
Shine in 1974), an interior and graphic
design studio that served as a creative
hub, allowing him to expand his project of
integrating the arts into everyday life. The
innovative scope of the studio consisted of
rethinking the border between craft and
industrial production, but also between fine
arts and applied arts. Studio 400 retained
the collaborative nature of his decoration
and graphic art studio at the Casablanca
Art School.

From 1966 onwards, his individual
commitment was strengthened by
collective and collaborative strategies,
embodied by various groups of artists
and scholars — including the ‘Casablanca
Group’. The journal Souffles (1966-72),

48

founded by the poets Abdellatif Ladbi and
Mostafa Nissaboury, was instrumental for
Chabéaa and his colleagues, in helping them
unify the role of visual arts with poetry and
social sciences.

As the artistic director of Souffles from
1969-1972, Chabaa redesigned the entire
visualidentity of the journal to feature more
photographic imagery that highlighted
liberation struggles throughout the
political sphere. Chabda also developed
the visual identity of cultural magazines
such as Attagafa Al-Jadida (1974) and Al-
Ichéra (1978).

Through his writing, Chabéaa indulged in
art criticism very early on in his career.
His contributions to the newspaper Al-
Alam from the mid-1950s reflected on

the challenges for emerging Moroccan
modern art and its pitfalls. As President
of the National Association of Fine Arts
(ANBA), from 1964-65, he established
initiatives to shape artistic discourse and
ideas within Moroccan society.
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Mural integration at Rabat-Salé
Airport, 1969
Painted wood and brass relief

Courtesy of Chabaa archives
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Mohammed Chabaa

Prototype for integration project
(unrealised), 1970

Pine wood on plywood

15x40cm

Courtesy of Nadia Chabaa

Mohammed Chabaa

Prototype for integration project
(unrealised), 1970s

Cork on cardboard paper

11.5x 37 cm

Courtesy of Galerie Marsam
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Mohammed Chab3a

Souffles covers, n°17, 18 and 20
1969-1971

21x22cm

Courtesy of Bouchaib Habbouli
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Mohammed Chab3a
Logo and cover of Al Jadal magazine, 1985
22.5x15¢cm

Courtesy of Nadia Chabaa

56

b glis — it glis — LAl s — Lidb s — Aalh Uy — Wi

57



N T
| [l




by — Adlh gl — Aadh pls Al gls — Aalb gl o Ld

aqub 2020
1985 ,Jaol alao Wwlleg jleid
w0 15 % 22.5

agui &l go yal

56



55

209 (189 (17 alacll yolail alao aalél
010 22 % 21

ool cueibgs o yal

54



53

S

a0all ggpival wilgll aagaill

1970 (JaiSo pc)
pasleo wuba wile yginll wuba (o gho
0ow 40 x 15

aeub aali o yal

aoall ggpisal wilgll aagaill
Olieull (JoiSo pe)

wgdoll Gigll o adyg wile o
ow37x11.5

“aungall’ e go 3l

52



51

1969 (L hiyl jlho w6 &jla axg)
wslail 4o jl i sealbo i

AL QU 4o (JAY

50



49

ouonill go :400 gragiwl
o lSill owonil will wisuolall

0gi9ll j9a gy Glei Law kil ajllojg
.auclainll nglellg jo wllg aupnll

ogani 19729 1969 gy ol wio “yolail”
m;ou wlAl eun oJolsll alaoll aypndl asggll
ulle cqnll hlwy il d.LO'J.Cng.Q” janll o
aynyl auggll pghi eyl rols:g Jill 6lleo
‘6l aolaill” (Jio uUA.“ awlall wllaal
(1978) “oLibll'g (1974)

261l u16 awlagil vao agw GLES e ws
chlw 186 ayeall diln aly Ao il

Wniio 2io “odell” 61 6 auidll dilolaw)|

obaill wile cqall wialddl grall Oliwes
.dlicg ¢unll vugeall gall L canlg il
g0 adodll ygiall auhgll ayhll yoy) atenig
wawb wll daeud 1010 jab 1965 wiin 1964

wuedll gainall anly aio jlSolg wljlwo

1968 cnole (w Lo 6piall (16 aouw 1000 Aiiol
0wl agowi alel (nall) 400 gagiwl 19789
gagiwl gog (1974 olc (o yliv gagiwl
wallg welwolpnll potetalle Al cuonil pla
acgpio 2rwgi 10 aifo uicly jSio aylios gls
Jaiing .awoqdl olall (o ggiall a0 yalall
1o 4hill 63le] wle gagiwll Gyl$ull Jlaall
049 «am go yicliallg gropll ALl gy agaall
yoiwl .yl dea (o aduhily aloall ggiall
auwyg jlhl wio 400 gagiwl Jala Joell ouhii
auwyaall o auswolpll giallg jg9all algles

<lawdljlall vio awall yguall Lol

JUA o wapall aeuw plidl jjoi 1966 olc dio
ayigleillg auclon)l olayliwll wile alaicll
wlallg gliall o acgiio wleloy aliaallg
alaal g8g el jlal acloa” i o Loy
wuelll @bl e ghelid! ool al “golail”
jloiwll 29y Lo aapo w16 wmgiluy widhnog
auw 2010 6l (1o JL&o jga (1972-1966)

48



47



% g %«
9% ﬁav%/ﬂ



43

1984 (lgic yg2y
woldils wle el ST
0w 94 x 144

anli acgoao (o il

42



41

@il ayao go sy aylaa aagl
1987

aoud waubyl go Al

40



1998-1994

w16 aloall jgiall vuihgll 200l pao aiuei o
upeall lgh

2009-1982

awaiall auihg awao Jgl uio 1kl diyel nJ
iyl aiiiil ayjlacoll

2001

Ao utle haleiwl oo aguid 1010 plol
bl wbhg)l ool 2000

1998

apwlioy “ 0wyl aeiog 622l jgnll” ylgies Jlao
bl auihgll algdl ub acley anyeo

2001

oyl wiegll” glgisy gall e adblis pa
agleall wlsl Al g0 goleil “upeall

39

1984

ol alla dbaleiwl lyeo aoud 1010 olol

(el 1)) jlabg (abyl)

1992-1985

-auclainll yggllg wpllg ygiall pjg)

1985

wUoall areall aujlan wlag) deu 10a0 o206
hyniillg glSwll éjlig 20 jgleil clawl jlall
Julagll

1987

«aaih ajaol agjlna wlag) aen 1010 0w
iall alnl glygog

1993

1o yall wilall ayjlay aag) aeuw 2010 036
6aiall wblgll .gelSid wio wigall pogl jlho
a0l

alail an asl :2012-1983

pogllg auall aclinll glig JUa yog
[l chJ_um aeuw al6 (1987 ole w16 auclanll
aunlg .éuiallg augayl Wl wyini wlwl alln)
walio Ul ggj_w.oJI ouoni e Ugg o 219y Loy
LoLcZOJ_QJuLunIijIpmaUmjloJlmsan
clayl jladl o apadaill jqiall auoyalsl ool

aneo o dauw 2010 wblloa cu_ng

lalig wil)” yape wlln (1o 1984 ole wnaleiwll

aging 611l ojgll” ailléo (169 .6521 wbaaj
Laib wligladll wio angJ «ng (1998) r&w}ll
ouoloall’g anggall aallo . culmog aqen”
ael ;e ailéo ¢ iisg .aabwll il “ao)lnll
Loy waig acqioll awluwl LG alolud aypny
Lgvig ulewwl aigp e Lal ailhgl ca hsg

.yl oaleall Wlito

@uhll awojlgill (sl (il djloe o wel
alel od gog wwhierwll wio yiilasll og gaall
wuill arwlwll enaball wio il aeud 1010
O Obiwodll aulas 2io diwjloog opsal usp
Gy Joi @lhioll (ulall Jolilg hyniall JLayUl
gl augaallg (“achioll ailelayl’) cialaoll 2gil

Byl agry agiliell olasll

2l ais) waoi) aclayll awiall Jlocll el cley
ayylanl gLl o s hac cogl ela wo

38



37

1981 ylgic ygu

0w 17x29

s @l 4o 03)

36



35

1977 wlgic g9
woldils wle el ST
0w 95 x 75

aoun aali yo gab

34



33

1974 lgic g9
i wile jglwll go acgino ylgll
0w 90 x 90

ugiall Jgla 6u0wg w0y awwgo o yal

32



31

aals w16 “alsSill jgeall” ol 39
1969 gilo yiSho aao wo liall gola

wmulo 2020 ygAy
o 2010

30



1975

QO e vieloa apeo (1o deub 2010 Jili
1o aihgll algl ub acld (o “phwlal” (jlgic
.vgiall ayeall auennll go yoleil byl

1978

Sl goiall Jolll dunl glaygo wo i

1974

Jhiil alao S will gioll ageoll apeoall yly
o el il ygiall iuwo'g B 25 3ac)
Jupi 16 . adall el ghll

29

1969

wia “yolail” o) wiall yaall deub 1010 Al
1972 olc

1971-1970

“Jolsill” gyylino (o el du i 1010 ool
wghlo” ayjlacall dwaiell gagiwl g o jgleil
“ujlo 929

1973-1972

@ihlll 14cg @b 1010 o JS paibg Jaicl
chndl yo oopeg wildpwll ool wuell
Soolail” adao o gLl

1974

(bl plil) Galeiwl lyeo aouid 1010 plol
Uy 1o gpeall Jio LS (clewdl jlall) jlali
14 (o &§So acgano o alaer o Joll el
1glw) <lawll jlall dcgano 6pla wio lyeo Lilo

(e.iowld 210109 QLD (W 12 wg AW

ai® wpy aal :1983-1969

il ayggllg «adalaiall olagllg ayjlaall alagll
slhgioll aulsall wlulg «auopjl olegaaallg
caolw .awllwll olownillg adaoll Wl o
wwlid laoon guill awadsill awall alacl
1M g pjei 1o aolellg anlll ulwwdgall
2079 aolell aaluwall o ayolail an il o
030 JIi ailhg) cunse .awogd! slall wio jgiall
Gyl dasj T:L;g Saoaall” psaill daeuh épidll
20 olojlgill (1o shgiwall YISl gaa wio

aue i)l WLyl o aliolg agrell JISHll

blull «vihy nalall grall vliserw Jlag
il ol aed 1010 (hily ool
oliall 0 23923 dple asid vl wuyeall il

owolaill  galnallg

6yl wlSuwllg wlahiall o aeun &jln Las
ayellg ayeall glaldl gy goladl wl aea vl
aweall aweoallg wupell puls mill giliall alails
ayeall aeanll ol 269 .l il ygial
uleloinlll wagyg 1972 ole (o alis il jgiall

alagy (16 yue yuly Jol Jio .adgall ayleallg
auclon! awiall aillAy) deud 1000 Jnlg .(1974)
aolsh 10 auew go aolell ysloll o
Wyleall awlw Jio (Al iliog yiado 20109
(1971-1969)  “wiladdl g’ aagiaall

1981 ole 16 2y wa iwog

400 gogiwl w6 duw 2020 QS

willg (iwolpllg Al oaonill Lp_ojiod.l
go aaliwll asiall olelyll (1968 ole oliil

28



27

1969 (lgic yg2y
woldils wle el ST
0u0 150 x 150

aoun aali o gab

26



25

1968 lgic g
wlails wle eyt
o 130 x 150 gliag)

wuhol auleinga go g3l

24



23

1965 lgic g
wlails wle eyt
0w 120 x 150

aoun aali o gab

22



21

aaub 2030 aiyg «Josll ws Lllk
elaljlall (1o aloall ggiall Lol awjaall (16

wmulo 2020 ygAy
mulo 2010 Wyl

20



1967

o alayo o yolail alao o yala jlan] o Jjli
wlillg wllaallg (8-7 06y 1ac) jloeiwil 19
-clrwll jla)l acgano 2o gleidl wiblaollg

1969

2010) “yilS i jgan” angieall gyl yyleo
«alll Lhe 2000 (16 o duclon oleidgi aeub
Jhon viehneg .aei 10109 «auelSl 2509
20 (gleill) wviulo 10309 «M1101 10309

(uyylo wnigh

19

1969-1966

awyaoll (10 9552l giagiwl 1o Taluwl aiyel aj

w10 lga) clewll i o adaall ggiall Lloll
(g eliolall gog Al ayonill

1966

ouanil 2gio (10 <425 yiyell hall 692 Jol T2y
ouonilg ol i wd] aolbll wasiolpll
Al

1968

oaanill gagiwl gog 400 gagiwl gurw
ol puonig Al

1971-1969

)o” (lgiey angioo giwailo yyleo yuwl
Ul (uislo) dolall Lall gola aalw S
woll 1000 augilig (clewll jlall) poogi 16
(elewdl ) ol chopl dahlo asgilig

acloag aaun :1969-1966

polog .aylaeiwll aalsil “ayell” awanll Ug.xQJI
gagiwl (1o wlnmiil 1a0i0 (1id 10l gy Lewl
g awjaoll (o elolpll pog wlilall ouonil
OpS aaol eyl hillg ulanlall pyani gin

jaoyl alaicl wall iliall (o ajlloj g0 21010 aqil
agall WJlg aue il ygidll o 620t
aujloll ulogaallg wlhgwiall Jio aweall
Ll gl" :10l6 aouibh 1000 2jn 1966 olc wiog
«aueolg )_ASI a_opﬂl awaiall) vl wdl quiall
OJ9.DL.ﬂ|U_OJ_15|C1_GJJ|JJ|Lm.LQ_CU_CJ_1LQJdJ|LOS
Ml awogdl Lall aoliivo (o Tamtho (Jioi

il Lo il ol 2807 (16 y glSg
.ajlaall gai

clawll jlal

10209 ael8l 24309 aeuw 1010 Ul ol
a3 16 giwailo o 1966 ple il
Uaao 269 .yl dayao (16 ol 2010 3o
cioi vl “clagl jla)l acloa” allia) ayleall 0ao
ayjloeiwll ayall pleadll Ao 6 Laiamio
wpeoll aile gl JUiall 6pio (1o aigjqoll
:aldo (16 au 1000 ylid)l Lay| G wdlg

SadS il aolll (jcg anglll pggao e’

awodll olol @yl &aall lie 1m0 169
glagiwll agy lo alyo - ywlail aao w] olarill
2000 loud (Jocg awaj olall (o ol il
Solnll ouonill (16 daerd 10109 wiado
ilioll ausall aniall alaoll 0ae crunl willg
pail ueall (o ulidlg clhadlg clenllg
laeiwll éyllg olwwdall go aslailg ggiall

podall el dwjaoll vl aeud 1010 ol
Laoly j<ulg 1966 ple el jlall o aloall
HAT w16 g wlg gl wile polw Lup Lodes
awo go adyell /ayeall aye il jgiall




17

1963 wlgic g
uasleo wuia aile sl
0w 70 x 49

wilo 93 (g po Ak

16



15

1962 (lgic g
&9 wle yblga lgli
0w 50 x 65

il 2010 201l go jab



13

1959 ylgic you
@19 e awj gl
O 67 x 50

agun &l o gab

12



el alia) cihgll wisall ayjlaall dilaglg aui

1964 walgall sl Jlall o0

Dyl go g3l

QL

ALy

10



w 1965-1964

g aboall ygiell ashgll ahiyl awly wg

jadl we ayleall gulS il gl poigo Jol
el

1966-1965

aguidg awolsl” Joll il yyeall o
ayao o ool 10n0 apwo o “wiulog
Uyl

1966

el aelllg Joll wile auwyl g’ gly Jlao
A 11 olal

1955

Ulohi (no aloall ygiall vnihgll ameall o 2Aj

1958

‘vl ool glgie) wicloa yareo (o Giln
uhiublg @Sl aonlell o

1964-1962

((alall oponil pwé) (giall dwjao o A
Wyl Logy 1o

1963

Wlhy] o “gill giylo ylw” williy o Gyl

| 1964
low awall dipwo loiwo wpeall wl ale

Il eno wgall yareall wio ayjln aag) auoni
() uibgll wisall alia) <lawll

asollall aadhll pc :1966-1957

w16 Jolll quiall ayyai JIa ayle 6 nall pjlall
afloll &l Pl acg e yic 1) wreall
.23Laill puanig alisllg gl

09800l opghi (16 ylaill 02e woolw 2169
L0 aii€) w110 oSy wiall (3 A's) “ywl a3’
JUa go .augyl wallg gloellg yall a0
Olglwall e odlall euclonll ygiall oggao
Lol wuill ailijlma wela wle éjWl adioll (Log
116 gl proall s Lysall i ainge 1

w16 Lty Juigl iln §1iog (1964) <Ll jlal
(1965) gunoll aiao

0w 16 ool g auid 1010 olaiol 1y
ulubll alig w16 &)l awé Gl Loaic 8)Sw0
clhiwl aislg (1956 olc 16 (upeall) anlylg
19 Logy (1o yoglogh awao ag) wleiwl
wl$allg gyl anail pnc sjlac wile Wieill

uadh)l asallell vlegoaollg auoll

pill apngl Ol jghi Iyl aeud 2000 20ub
30 JS Lanliny vl essyjoll avupill cupoill 2.0
«US jilog «&iigS w12 piligg «glgr yguush
adleioll lopw U ypla JS o adlaclk wacl wnall

Loyanj Jolag auill wlloall 2oy Loy

Lle yowdo Ll Lyjligi al o;69 gagiuwl Jala
10 lolad il oyl el ayjoy culioig il
wlaildl wile yblaall Jlacl o aunlw wio Logy
aphll glglll jopg alwy jlahl wual g
W8yl 402l 24018) @b ol Layyai 2020
agjhll cde aou 1030 oA wl (..¢nalojg
loeiwll wpgnill gall go paill oyl (o




yosgall

T allell aodhll uc :1966-1957
L1 JO clawll 1)l aclaag aoud :1969-1966
74 S o dyny ac) :1983-1969

L agilal &y ae) :2012-1983

L8 yilolSil owonill wil] yisuolnll owonill (3o :400 gragiuwl

il yiegll :aouw 2020

aalullg aolail opla Aquhgﬂ— wolaill gbaoll ouhii (o ol

il ayaill
“isl gloj jla" LuyySY chojl anhlo

wolaill gbaall aaclwo (o 0id wupaall jgi

1aall ouoni
w0 alyy
wialoall lawo
ol jgi

1bolpll ouoni
ol wnaj

1 oa0pllg Wlhiidall &ylal
guwg hgigd]
olalw ywod oyj0

) ygull aslo §gaa

aoub 2000 bl aeub &l dhgano piil Ggan

(1985 (16) yrulo 2010 Gl waiglo wighl dhgano pibill Ggaa
(1985 30) yrulo 2000 iyl (all nén yile) ahgano piill Ggan
wilo 92 gaig il iyl dhgano piill Ggan



1999 (aqub 2000
aayib Glb ygr
aeubd asy wile pailall go yab

lugloill 3i0g .1l il dewd 2010 plof Gl rcloll
dalawll jgeill saleusl wlolll il il wiew Jackns
00 Uy andi Wlinisl allla go aleiwl all auyl o agll
ainge gog . udll Jagll £jg aolsl anglgull wle jsl
jooul opghi pe ayn wile 2030 25T wiloyll Aoyl il Iaxao

ailg) o Jilg

c0al hlwy awlwl Jgno awoa will yedll 110 awa
pe 9g Lagall aiwylang aeud 2010 JIS6l jgh o wile
clagl jlall acloag aeung (1966-1957) awllell axylhll
ayny aalg (1969-1983) ane ayry aalg (1969-1966)
wSiolpll awonill o 400 giagiwlg (2012-1983) ajlail

olsil awonil wil

aoasoll
2000 yyall gl gial “gyadl vicgl” o hluy
&lng wledll wyeall gall B - (2013-1935) aoud
o JU lowl il dlocl wle cgall - wollell gl
ol alainl pyeo Jol i w3l wyeall arvg adll
Jlgh laoa6 wull Jlachl .aeub 2010 8log 22) Lyeall yla
«alag jgny xn 2012 wiing 1957 plell o aell aily

ulhgonog walilall owonill 2aloig welolpll jog «ailigriog
.2gac & jlao wile wuiyll

lollSibl aols) dllacl (o aall wlehall aeub 2010 yuse)
«hola ponog «liig «oljlnng whgl plws dac JUa yo
6ganll JSuy aif las wilSg a8lig «ldla panog «(pja0g
2010 gl JUanoll ag) o 80 w6 weall o awlaill
awAl ggiall aahg Wyei ue) yyeo o Jol aeub
alsiul aglll yawl gag) plog aylig ukall v laielg
wpllg ojlagllg pall 203 wile ogdi wiillg (aupdl aglll)

a0yl olll 1o &gyl

Jall o el ggial Well dawpall ws loleo alac JUig
<lg) aub 2010 Joa (1969 ale) 1966 o éiall wo clayl
sl go a0l (o polwg duwjrall (o wiodedl alinll
16 Lolicgillg aopjlig awylg colll pwani wllao 1o
26 alioj go aeub 2000 Kb wanloll gall Sliw Alol
acloy” awh Goeoll uioll Gglll urulo 20109 sl
19/ o dnyal gall hopd engs leo Igoldg (“clayl jlall
Jhll s golailg ¢yl dglh wile longh wallg lagiw)l
uc elgw gall ge ailblis cuawl awdi wsgll yiog . olall
w6 aayail wpll biwo gf djlaeiwll aglall gyal 2ail

aiyhig gall o quobl yS; vl digai

acgoao aeud 2010 uiy (1983 ple alélg 1966 ole diog
ouwjlg uylaeall Jolsill JIi go auwasll hlaill go aewlg
Gligwll 650 (169 R oonig wwpaill hillg oyl
il o 6 gl aumol wanlall gall go lieullg



;LA

2021 pouwa 19 - 2021 Yipl 4



dalumllg ddlaill ily ',\'
DEPARTMENT OF CULTURE ["HAZA
AND TOURISM \IE&8






