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Introduction

LOBI LOBI: an expression in the Lingala language
of the Congo-Kinshasa (Democratic Republic of
the Congo) that holds three meanings: the day
before yesterday, the day after tomorrow, and
soon.

The exhibition LOBI LOBI presents the works of
artist and poet Pascale Marthine Tayou (b. 1966,
Nkongsamba, Cameroon), and showcases his
interventions that address both the scarcity and
excess of resources in our transient, post-colonial
environment.

Named after the artist's poem 'LOBI LOBI'
(2020), the exhibition seeks to evoke the parallel
and cyclical realities of Tayou's practice that
transcends time and territories. Featuring
sculptures, mixed media, installation, poetry,
and photography, the exhibition highlights
the rich paradoxes of consumer and material
cultures in the artist’'s reformulation of his visual
environment.

Working with multimedia that combines
crafmanship and found objects, Tayou'’s practice
reconceptualises the societal, historical,
economic, and geographic aspects of modern
reality. His colourful yet satirical practice stems
from his “play serious” approach to unpacking
the post-colonial baggage of his immediate
environment. The artist describes his visual
environment as a playing field he uses to build
ephemeral structures of hybridity that connect
nature, the artifact, and the bodily. As an active
observer and player of the everyday, Tayou's
artistic process is embedded in the act of
accumulation, with means to rearrange, rewire, or
rectify the spiritual and material significances of
societies. By exploring colonial tropes, idealization,
and Central African symbolism, Tayou’s practice
seeks to reverse roles to demystify the false
idealizations of the “other” and their social
practices and commodities.

Featured in this exhibition is Tayou's series
of crystal sculptures, evoke satiric parallels
between modern Western commodification
and West African spiritual protection practices.

His assemblages such as Colourful Garden and
Home Sweet Home activate alternative methods
of hybridity that restructure relations of power
and mobility. In other works such as Colourful
Calabashes, Coloris, and his chalk frescos, Tayou
creates assortments of everyday objects that
become visual archives of his childhood and
relationship to Cameroon.

This exhibition is accompanied by a children’s
section titled BOBO LAND, which leads young
visitors into an exploration of the self through
the eyes of ‘Bobo,’ Tayou's persona of a dreaming
child discovering and inventing their future.
With an affinity to childlike inclinations, Tayou's
art philosophy prompts us to approach the
harsher realities of our landscape with mischief,
amusement, and make-believe.

LOBI LOBI: Pascale Marthine Tayou is divided into
four sections that follow Tayou's multiplicities
of object and language as he navigates human
ecologies: The Margin to the Centre, Power
Vessels, Fantasia Urbaine, and Playing Field.



LOBI LOBI
Pascale Marthine Tayou, 2020

LOBILOBI...

like a dream,

a dream mirror,

an opportunity of the possible,

itis the alphabet of forbidden writing.

LOBILOBI...

is mute,

itis the flight of Minerva,

itis the landing of an unidentified flying
object, moving on the import/export
track.

LOBILOBI ...

is a showcase,

anew emergency,

this is the strictly recreational
emergency,

the explosion of spices off the coasts of
flavours.

LOBILOBI...

is a temptation,

itis my need for a walk,

is walking backwards away from the
obvious,

is the desire to bring the rage of the
margin back to the centre of the page.



What does it mean to recover within catastrophe?
Through the rivalries of resources, environmental
damage, and human displacement that emerge
as a result of global political histories, Tayou's
works unfold into a language of destruction
and re-fabrication. Suspended throughout the
exhibition, Tayou'’s Tornado of colourful aluminum
sheets points to the overwhelming sense of both
amusement and loss. Even through this calamity,
Tayou offers a means of recuperation in the
agency of collecting, reassorting, reshaping, and
therefore rewriting history.

The works displayed in this section explore
placements of the self in relation to the “other”,
from the inner self to the outer world, and the
communal to the global. Tayou's practice is in
constant search to hybridize nature, the artifact,
and the bodily. Looking at the work Plastic Bags
brings a means to reflect on the overwhelming
excess of human residue, appearing in the work as
sprouting blossoms.

“I think humanity must re-learn to live intelligently
with its environment; we have a duty to dream
of that. It is part of our constitution; we take
risks. But it would be interesting to listen to the
environment in which we are evolving. [Even] if |

were an economist, a scientist, a religious man—|
have a duty to listen hard to my environment in
my daily life, in my practice.”

In works like Colourful Garden and Home Sweet
Home, we see references to West Africa’s
colonial history in Tayou'’s incorporation of small
figurines, which he calls “Flaneurs coloniaux”
(aimless colonial wanderers). Historically known
as colon statues, or settlers, these figurines take
their origin from an indigenous craft practice in
the Ivory Coast that emerged during the colonial
period. They depicted white European colonial
officials as well as ‘Europeanised’ African figures
dressed in modern Western attire. It is believed
that these statues were set in villages and bridges
to indicate to the native population the presence
of European settlers.

For Tayou, these sculptures bear testament to
Europe’s pursuit of “exploration, civilization,
and domination”, materialized into symbols
of the "“white man” as interpreted by African
craftsmanship. By referring to them as “Flaneurs
coloniaux”, the artist prompts a satirical look
into colon statues, describing the European and
Europeanised as consequentially detached from
reality.

“Les Flaneurs, are you, me, everyone. They are
freighted with the weight of their history, of their
journey. They contain attributes that remind us of
a specific history, which we are heirs to... without
ever having been the authors of these historical
events. And yet we experience them in our flesh”




Poem: Rewriting History
Pascale Marthine Tayou, 2011

In the beginning,

There was sand...

Astone...

A small bottle with a red ring...
A blue plastic bottle with...
Half of a green soccer ball
And...

One day,

Georges fell in love with a “blue
slipper”
With the intestines of the sea...

Since then,

Every day,

Georges leaves the family house
and...

Goes to the lagoon where...

He collects and brings back..

A great variety of organs of the sea.

Pascale Marthine Tayou

Home Sweet Home, 2011

Tree trunks, birdcages, cables, microphones, hay
700 x 800 x 800 cm

Courtesy of the artist and GALLERIA CONTINUA
© ADAGP, Paris
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Pascale Marthine Tayou

Coloris, 2022

Plastic buckets, soil, cement and glitter
200x260x25cm

Courtesy of the artist and GALLERIA CONTINUA
© ADAGSP, Paris

Pascale Marthine Tayou

Plastic Bags, 2019

Plastic bags, netting and metal truss
approx. 800 x @ 500 cm

Courtesy of the artist and GALLERIA CONTINUA
© ADAGP, Paris 13



Pascale Marthine Tayou
Colourful Calabashes, 2014
Painted calabashes
920x270x50cm

Courtesy of a private collection
© ADAGP, Paris
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Made from clear crystal, Tayou's crystal figures are
adorned with everyday objects both from traditional
African craft and found elements like plastic and
scrapings from our modern globalised landscapes.
These figures are meant to evoke west-central African
nkisi nkondi or “power figures”, which are objects that
function like a container of hidden sacred powers that
can be summoned into the physical realm. Created in
wood in anthropomorphic forms, these figures often
show traces of being bound, hammered with nails,
and tied in an effort to entrap their spiritual forces
according to various social and medicinal needs.
Many minkisi (plural of nkisi) constantly transformed,
as community members added more elements to
each figure throughout the generations. The act of
accumulating and assembling is therefore a crucial
element in the existence of a nkisi, and an integral
gesture throughout Tayou's works.

Instead of wood, Tayou'’s figures are fully transparent
and made of crystal —illustrating a sense of vulnerability
and contemporality. They embody an empty vessel
susceptible to whichever meaning or significance is
endowed upon them by the viewer’s own history. As
such, they ultimately lose their ability to entrap and
hide. In this reinterpretation of the nkisi, symoblised
through the use of crystal, Tayou extends the power of
these ancient practices into our current societies and
delves into the mystery of these objects.

Similarly, in Tayou’s contemporary masks, he explores
the value we place on masks as depositaries of
histories, mystical objects of ritual, and market
commodities. The indigenous inheritor of the
mask views in it a spiritual meaning that may be
unfathomable to a worldly consumer. Tayou’s careful
use of crystal and wood elicits these differing realities
in the perceived absence and presence of the spiritual
world. Nevertheless, by embellishing them all in
everyday found objects, the artist creates his own
personalised authenticity in each of them, resulting in
new depositaries of history and phenomenon.




Poem: Totems Cristal
Pascale Marthine Tayou, 2019

Telling a story,

trying to hide it in the phrases,
approachingit by the form,

by the time,

metamorphosing it.

Revolting,

Not loving,

| don't love African masks,

| don't love African totems,

| love masks,

and the mask that invents the mask
is my favorite. The cult of

the dead is what makes the living
live.

I love totems.

Speaking of my totems to myself,
of my masks to myself,

my skyscrapers,

my asphalts...

my big engines,

my rhythm

19



Pascale Marthine Tayou
Totem Cristal, 2019
Crystal and mixed media
200x40x 33 cm

Courtesy of the artist and GALLERIA CONTINUA
© ADAGP, Paris

Pascale Marthine Tayou
Poupée Pascale (Hong Kong), 2018
Crystal and mixed media 68 x 29 cm

Courtesy of the artist and GALLERIA CONTINUA
© ADAGP, Paris
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Pascale Marthine Tayou
Masque bronzé, 2019
Wooden mask and mixed media

Courtesy of the artist and GALLERIA CONTINUA
© ADAGP, Paris

Pascale Marthine Tayou
Mask, 2019

Crystal and mixed media
46 x44x20cm

Courtesy of the artist and GALLERIA CONTINUA
© ADAGP, Paris

23



For Pascale Marthine Tayou, salvaging as an art
process is more than just a statement of survival,
as it holds spiritual meanings of continuity and
healing. The result of these works not only
prompts new interpretations of the material, but
also results in an impactful exchange between
community, nature, and the environment.
This exchange is particularly evident in the
artist’s reflection on Cameroon's street sellers,
commonly known as “sauveteurs”.

Sauveteur is a French term that means “savior”
and is used informally in Cameroon to describe a
savvy street vendor or hawker who is always on
the move. They are viewed as rescuers, in that
they are always readily available to sell people
what they need.

For several years after leaving university, Tayou
applied many of his teachings from law school out
into the street. He began working as a sauveteur,
selling a range of items, from candy and sewing
needles to medicine. This experience later laid the
groundwork for him to organize a performance
during a trip back to Cameroon in 2007. The
municipality of Douala aimed to eliminate
sauveteurs from the historic neighborhood
of Akwa, as they were deemed disruptive and
disorganized. “But everyone is disorganized”,
Tayou proclaimed. As a response, he organized a
parade he called Fantasia Urbaine (Urban Fantasy)
inthe city centre. He brought together all the city’s
sauveteurs in an organised walk, and grouped
them based on their trade. Giving weight to their
vitalimportance to Cameroon’s economy, Tayou’s
exploration of sauveteurs serves to realign our
perceptions of power.




Pascale Marthine Tayou

Fantasia Urbaine, 2007

Performance in the city of Douala

during the SUD Salon Urban de Douala 2007.
Artwork commissioned by Doual'art.

Video series

Courtesy of the artist and GALLERIA CONTINUA
© ADAGP, Paris

Pascale Marthine Tayou

Sauveteurs / Couple de supporters, 2012
Crystal and mixed media

150x40x 40 cmand 130 x 40 x 40 cm

Courtesy of the artist and GALLERIA CONTINUA
© ADAGP, Paris
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Pascale Marthine Tayou
Fresque Bantu, 2021
Sewn towels

200 x 200 cm

Courtesy of the artist and GALLERIA CONTINUA
© ADAGSP, Paris

Pascale Marthine Tayou

Bendskin Cotonou B, 2014

Bicycle, video screen and mixed media
Dimensions variable

Courtesy of the artist and GALLERIA CONTINUA
© ADAGP, Paris
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Like works of beaded tapestry, Tayou's chalk
paintings turn assortments of chalk into rhythmic
intricate patterns inspired by the traditional West
African print fabrics. The use of chalk for Tayou
evokes conflicting associations with the medium.
Drawing from his childhood, the artist recalls the
use of chalkin street games as well as in school. As
a powerful communication tool in the classroom,
chalks are a symbol of the fragility of knowledge.
“It is an object which is introduced to us from the
beginning of our life path.”

The use of chalk also prompts examining the
reality of the rigid colonial educational system that
was implemented in Cameroon.

Both France and Britain's colonial rule over the
country has constructed a geopolitical divide
between native populations, creating through
each coloniser’s teaching systems a “French
Cameroon” anda “British Cameroon” respectively.
Today, French is the predominant language
taught in schools, while indigenous languages are
considered too varied to be implemented within
the national curriculum.

These varied assortments of chalks deconstruct
such necessities for homogeneity, where

Tayou celebrates the multiplicities of language
and human expression. At the corner of the
room, stands Africonda, further exemplifying
the dichotomy of Africa’s colonial history. This
entangled snake renders both a captivating and
unsettling visual idea of Africa to the world.




Pascale Marthine Tayou
Fresque de craies M, 2015
Chalks and mixed media
70x 100 cm

Courtesy of Sheikh Zayed bin Sultan bin Khalifa Al Nahyan
© ADAGP, Paris
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Pascale Marthine Tayou
White Spirit B, 2018

Chalks, wood and mixed media
170x230cm

Courtesy of a private collection
© ADAGSP, Paris

Pascale Marthine Tayou

Africonda, 2014

Wash cloths, mask, dry hay and wood
195x@ 178 cm

Courtesy of the artist and GALLERIA CONTINUA
© ADAGP, Paris
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Pascale Marthine Tayou

LOBI LOBI is an expression in the Lingala language
that means: “the day before yesterday, the day after
tomorrow, and soon”. It describes a time that is the
past, the present, and the future all at once. In LOBI
LOBI time, we go through the journey to achieve our
dreams and goals. We explore this journey here in
BOBO LAND: an exploratory exhibition for children
to think of their past, play in the present, and achieve
their future through imagination. In this land, children
will start this journey alongside each other, guided by
the original and re-imagined art installations of artist
Pascale Marthine Tayou. In this journey, children will
actively take part in the dream by playing, rearranging,
and inventing who they are, what they want to be, and
what they will become.

"BOBO LAND" is a fictional world created by Pascale,
inhabited by “Bobo”, a boy who chases his dream of
travelling to the moon.
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Pascale Marthine Tayou
Kids Spirit, 2011
Collage and metal frame
144x196x3cm

Courtesy of the artist and GALLERIA CONTINUA
© ADAGP, Paris

Pascale Marthine Tayou
Home Sweet Home B, 2014
Metal cages and cloths
48.5x38x24cm

Courtesy of the artist and GALLERIA CONTINUA
© ADAGP, Paris
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Pascale Marthine Tayou
Kids Mascarade (series), 2009
Photo paper print

Courtesy of the artist and GALLERIA CONTINUA
© ADAGP, Paris

Pascale Marthine Tayou
Flaneurs, 2019

Wooden sculptures
Dimensions variable

Courtesy of the artist and GALLERIA CONTINUA
© ADAGP, Paris
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Dimensions variable ||
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