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Introduction

Zineb Sedira
© Adrian Flower

The exhibition A way of surviving,
a way of life... showcases the
groundbreaking film practice

of Zineb Sedira (b. 1963, Paris,
France) spanning from 2002 to
2022. Born in France to Algerian
parents, Sedira’s work delves
into themes of identity, culture,
and resistance, deeply rooted

in her personal narrative and
addressing broader global issues
of cultural emancipation and
diaspora. Her films explore

the complexities of migration,
memory, and the transmission

of knowledge across generations.

The exhibition features four
significant films from different
stages of Sedira’s career, each
reflecting key themes in her
practice, such as the interplay
between memory transfer
and the lived experiences of
belonging and displacement.
Sedira’s work emphasizes
narrative formation and the
concept of the ‘archive,’ both
philosophically and tangibly.

Starting with Dreams Have No
Titles (2022), which was first
featured in the French Pavilion
at the 59th Venice Biennale the
award-winning film that reflects
on Sedira’s personal life and the
history of anticolonial cinema in
Algeria in the context of post-
colonial mobility, integration,
and longing. Using a mise-en-

abyme style, Sedira creates a
'fiction-reality' that challenges
traditional historiography and
notions of “truth.”

One of her earliest works,
Mother Tongue (2002)

explores the gaps in language
transmission within diasporic
families. A projected video
installation - Image Keepers
(2010) - presented in an adjacent
room, examines the life and
work of Algerian photographer
Mohamed Kouaci. This film
highlights the critical importance
of preserving the personal
archives of visual storytellers

in contrast to dominant
historical narratives.

Last is her work mise-en-scéne
(2019) an homage to the anti-
colonial films of 1960s Algeria.
Through reassembled found
footage, Sedira explores the
deconstruction of memory
and archive.

Sedira’s practice is characterized
by a delicate personal and
political intensity, reflecting her
experiences as a woman with

a complex cultural heritage
spanning Algeria, France, and
Great Britain. Her exploration
of memory’s fragility and its
transmission across time and
space is central to her work.

A significant aspect of Sedira’s

approach is her use of archival
research and oral histories. Her
films often blend official histories
with personal and family stories,
creating polyphonic narratives
that intertwine fact and fiction.

Sedira’s films are internationally
recognized for their intimate
storytelling and powerful
examination of identity, culture,
and resistance. They stand as a
testament to cinema’s ability to
challenge and reinterpret official
narratives, offering profound
insights on both personal and
political levels.



In the atrium of the Cultural
Foundation, Zineb Sedira

presents her immersive installation
Dreams Have No Titles, originally
created for the French Pavilion at
the 59th Venice Biennale in 2022.
This exhibition has been adapted
to include films and objects related
to postcolonial cinema from
France, Italy, and Algeria in the
1960s and 1970s, highlighting
themes of liberation and solidarity
intertwined with Sedira’s own
biography.

The installation features a full-
scale cinema box, complete with
aticketing booth, signage, and
original historic chairs from the
era. This cinema box evokes
Cinéma Jean-Vigo and Les Variétés
Gennevilliers in France, where
Sedira spent her formative years
watching Egyptian films and
spaghetti Westerns, nurturing her
interest in avant-garde cinema.

Sedira's discovery of the Algerian
Cinématheque archivesin 2017
revealed the significant yet
overlooked impact of Algerian
cinema. This revelation inspired
her film Dreams Have No Titles,
which serves as the centerpiece

of this exhibition, screening within
the cinema box.

The award-winning Dreams Have
No Titles explores the interplay
between fiction and reality, with

Sedira assuming roles of both
performer and observer. Through
an autobiographical narrative,

she connects pivotal moments

in her life to broader geopolitical
histories, avant-garde cinema, and
diasporic experiences. The film
offers a nuanced interpretation

of cinema archives in relation to
France and Algeria’s anti-colonial
histories, drawing on works such as
Orson Welles' F for Fake (1973), Le
Bal (1983), and The Battle of Algiers
(1966) to explore themes of reality
and fabrication.

Additionally, the installation
includes F for Fake (2022), a
vintage set design of movie reels
inspired by a scene from Orson
Welles' film F for Fake (1973),
featuring the iconic line, "This film
isabout trickery." This scene is
also referenced in the opening of
Sedira’s film.

Special thanks to: Yasmina Reggad,
Sam Bardaouil and Till Fellrath,
curators of the French Pavilion at the
§9th Venice Biennale.




Zineb Sedira
Dreams Have No Titles, 2022

Looped video projection in cinema
set design and vintage chairs

Shot in 16 mm and digital film
Duration: 23:49 mins

Courtesy of Guggenheim

Abu Dhabi

Installation view from the exhibition
Dreams Have No Titles, French Pavilion,
Venice Biennale, 2022

© Thierry Bal

© Zineb Sedira, ADAGP, Paris, 2024
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Zineb Sedira
Dreams Have No Titles, 2022

Film stills from Dreams Have No Titles, 2022
© Zineb Sedira, ADAGP, Paris, 2024
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Zineb Sedira
F for Fake, 2022

Film canisters, ladder, moviola,
magnetophone

Dimensions variable

Courtesy of the artist

and Mennour, Paris

Set design part of the installation

Dreams Have No Titles. Installation view

from the French Pavilion, Venice Biennale,
2022

© Thierry Bal

© Zineb Sedira, ADAGP, Paris, 2024

Zineb Sedira
F for Fake, 2022

Film canisters
Dimensions variable
Courtesy of the artist
and Mennour, Paris

Detail from set design part of the installation
Dreams Have No Titles.

© Thierry Bal

© Zineb Sedira, ADAGP, Paris, 2024

14



Mother Tongue (2002) is one of
Zineb Sedira’s most acclaimed
video installations from her early
career. This triple-screen work
presents three conversations
spanning three generations:
Sedira herself; her mother, and
her daughter. It explores how the
transmission of memory evolves
with the shifting of languages
across generations.

On the first screen, Sedira
converses with her mother in
French, while her mother replies
in Arabic. They discuss Sedira’s
experiences growing up, such as
stories of attending school.

The second screen depicts Sedira

recounting these same school
experiences to her daughter in
French, who responds in English.

The final screen shows Sedira’s
mother and daughter attempting
to communicate their own
experiences, hindered by the
absence of a shared language.

This results in hesitations and
pauses as they turn to Sedira, who
is recording their interaction,

for assistance. Despite the
language barrier, the generational
connection between the three
women is evident through

their visual expressions and

body language.

In this installation, Sedira reflects
on her “personal geography”

as both awoman and a child

of diaspora, expanding her
exploration of mobility, memory,
and the transmission of cultural
experiences. Mother Tongueis a
significant work in highlighting
the collective memory and
everyday realities of Algerian
diasporic communities, shedding
light on experiences marginalized
in French academia and
scholarship due to the Algerian
war and its enduring impact.




Zineb Sedira
Mother Tongue, 2002

-Mother and I (France)
-Daughter and I (England)
-Grandmother and
Granddaughter (Algeria)

3 screens installation with
headphones

§ mins each

Courtesy of the artist and
Mennour, Paris
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Image Keepers (Gardiennes d'images,
2010) is a video installation that
offers a double biographical portrait
of Mohamed Kouaci, through

the eyes of his widow, Safia. The
installation features a moving
interview that intertwines their
personal and professional lives.

In one part of the room, a two-
screen projection presents a single
frame of Safia being interviewed
in her home, paired with close-up
views of Kouaci’s photographs

as she presents them one by one.
The third screen offers a deeper
exploration into their shared life
through an extended segment of
Safia’s interview.

Mohamed Kouaci (b. 1922, Blida,
Algeria; d. 1996, Algiers, Algeria)
was a self-taught photographer who
played a vital role in documenting
Algeria's transition from colonial
rule to independence. He served as
the head of the photography service
at the Information Ministry of the
GPRA (Gouvernement Provisoire
de la République Algérienne) and
was also the photographer for the
FLN (National Liberation Front)
newspapet, El Moudjahid, from
1958t01962.

After his death, Safia dedicated
herself'to preserving his
extensive archives, which hold
significant historical value. Image
Keepers examines the profound

responsibility of safeguarding
images and preserving memory,
challenging dominant historical
narratives. Through anecdotal
stories about some of the
individuals Kouaci photographed—
many of whom were key

figures in Algeria’s struggle for
independence—the installation
offers a nuanced view of Algeria’s
revolutionary history and the
crucial role of image preservation.




Zineb Sedira
Image Keepers, 2010

Three screens video projections
with sound

Part I : Double projection

19 mins - Format 16:9

Part II : Single projection

30 mins - Format 16:9

Courtesy of the artist and
Mennour, Paris
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mise-en-scéne (2019) is a video work
by Zineb Sedira that reimagines
archival footage from anti-colonial
Algerian films produced in the
1960s. Sedira edits this found
footage to weave a new narrative
that captures Algeria's pivotal
historical moments and highlights
the collaboration among activist
filmmakers of the time.

The video showcases the effects
of time on the original film, with
its grainy texture reflecting the

degradation of memory and the

challenges of archival preservation.

Sedira’s exploration of Algeria’s
film industry, both before and
after the revolution, is central to
her practice. Her engagement
with 1960s anti-colonial films
reveals a deep connection to the
protagonists behind this avant-
garde movement.

Due to the political and economic
turmoil in Algeria, much of this
film history has been under-
documented and marginalized.
This scarcity has driven Sedira to
seek out damaged or abandoned
film projects from this era. Her
approach to reinterpreting and
re-adapting the footage highlights
the innovative spirit of avant-garde
cinema from the 1960s.

mise-en-scéne was first exhibited
in Sedira’s installation Standing
Here Wondering Which Way to Go,

named after a song by American
gospel singer Marion Williams,
whose themes of uncertainty
deeply resonated with Sedira. The
installation explored the cultural
and resistance movements of
1960s Algiers, particularly focusing
on the 1969 Pan-African Festival
and its role in fostering a sense

of collective cultural and artistic
empowerment.




Zineb Sedira
mise-en-scene, 2019

Video projection made out of
decaying found footage rushes
Duration: 8.59 mins

Courtesy of the artist and
Mennour, Paris

Installation view from the exhibition
A Brief Moment, Jeu de Paume, 2019
© Raphaél Chipault

© Zineb Sedira, ADAGP, Paris, 2024

Image on page 28: Film still from
mise-en-sceéne, 2019
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Zineb Sedira
mise-en-scene, 2019

Film still from mise-en-scéne, 2019

Film still from mise-en-scéne, 2019
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