


FAHRELNISSA
AND THE INSTITUTES

— TOWARDS A SKY —




Fahrelnissa and the Institutes:
Towards a Sky

Exhibition presented by

Abu Dhabi Cultural Foundation,
Department of Culture and Tourism
October 13, 2022 - February 2, 2023

Participating Artists
Fahrelnissa Zeid, Wijdan,
Hind Nasser and Ufemia Rizk

Curatorial Team

Reem Fadda, Noor Almehairbi
and Zuhoor Alsayegh

Exhibition Design

Maha Al Hammadi
Wadi Finan Art Gallery

Featured Collecti

Tl el Gty of i Arte — TOWARDS A SKY —
Barjeel Art Foundation

Arab Bank

Editorial and Translation
Ban Kattan, Kattan Consultancy

Publications Creative Editor
Ala Younis

Collections Management
and Conservation
Mariam Khamis Sultan

Mine Diri
Graphic Design
Seventeen Eleven Design Studio
Contents
Cover Image
Fahrelnissa Zeid, Untitled, ca. 1950s 5 Introduction
Oil on canvas, 134 x 530 cm 9 Fahrelnissa Zeid
Courtesy of Guggenheim Abu Dhabi 14 Wijdan
18 Hind Nasser
00e0 22 Ufemia Rizk

@abudhabicf culturalfoundation.ae 26 Institutional Histories



Fahrelnissa and the Institutes:
Towards a Sky

This exhibition presents the works of some of the
most prominent women artists who pioneered
modern and contemporary art practices and
institutional setting in the Hashemite Kingdom

of Jordan, anchored by the influence of artist
Fahrelnissa Zeid (b. 1901, Blyikada, Turkey;

d. 1991, Amman, Jordan). Arriving as an
internationally acclaimed artist, Fahrelnissa

Zeid settled in Jordan in 1975, establishing the
Fahrelnissa Zeid Royal Institute of Fine Arts at
her home in Amman. The school transformed

her home into an active art school where women
congregated, discussed, and challenged the limits
of art at the time. Among them were Fahrelnissa’s
former students, Hind Nasser (b.1940, Amman,
Jordan), Ufemia Rizk (b. 1943, Jaffa, Palestine),
Suha Shoman (b.1944, Jerusalem, Palestine)

Rula Shukairy (b.1957, Amman, Jordan) and art
historian Dr. Adila Laidi Hanieh (b. 1966, Algeria).

Concurrently, this time period also saw the active
role Wijdan (b.1939, Baghdad, Iraq) played as

an artist, art historian and institutional leader. In
1979, she founded the Royal Society of Fine Arts
in Jordan, and the Jordan National Gallery of Fine
Arts in the year that followed.

Championing the arts and crafts, these took part
in establishing with others the foundations of the
contemporary arts and cultural scene in Amman
today. In addition to the institutes established

by Fahrelnissa and Wijdan, these pioneers also
went on to conceive the nucleus of other pivotal



institutions such as Darat al Funun, founded in
1988 by artist Suha Shoman, and the Jordan
Museum, which Hind Nasser played an active role
in its establishment.

Fahrelnissa and the Institutes: Towards a Sky
showcases a selection of abstract works by
Fahrelnissa Zeid, Wijdan, Hind Nasser, and Ufemia
Rizk. Abstraction was adopted as the predominant
formal visual language in Jordan through the
practice and teachings of influential figures such
as Mohanna Durra and Fahlrenissa Zeid. Through
the works exhibited here, the Jordanian style of
abstraction emerges both as lyrical and gestural,
culling itself from nature and the universe since its
early days.

By surveying the dynamic role of these avant-garde
women within the context of modern-day Jordan,
this exhibition opts to prelude a chapter in history
that has been much overlooked so far. Through
their valuable contributions, these artists were
instrumental in creating a progressive and leading
legacy of artistic practices, as well as establishing
the thought and educational frameworks that have
in turn shaped the scene as we know it in Jordan
and the region today.

The show features each artist in an individual
section. Beginning with a showcase of works by
Fahrelnissa Zeid, it pays tribute to Zeid’s stature
as an international artist who dedicated her efforts
towards transferring knowledge to her surrounding
community. This section exhibits a selection of
Zeid’s iconic large-scale abstract paintings, whose
lyrical expressions overflow with references to a

Fahrelnissa and the Institutes: Towards a Sky

universe of colors, dreams and the unknown.

The following section is dedicated to the works

of Wijdan, who like her mentor Durra, created an
abstract language that oscillates between alluding
to nature, calligraphy, and existentialism. As an
artist, art historian and policy maker, Wijdan

has single handedly become one of the key
protagonists steering the Jordanian art scene and
beyond.

The exhibition continues with a section that
showcases artist Hind Nasser, whose abstract
works are shaped by a myriad of influences from
nature to colour theory and crafts. This section
witnesses a plethora of paintings using cadmium,
an allusion to divine light, birth, and rebirth.

The last section of the exhibition is dedicated

to Ufemia Rizk’s artistic practice, whose global
exposure gained her international acclaim for her
gestural abstractions of cosmology and nature.
Rizk served as a source of curatorial inspiration for
this exhibition, as she had been previously featured
at the Cultural Foundation in a solo exhibition in
1988.

The exhibition lastly features an archival room that
showcases the rich institutional history of these
visionary artists.



Fahrelnissa Zeid

Fahrelnissa Zeid (b. 1901 in Istanbul, Turkey; d. 1991,
Amman, Jordan) was one of the major artists of the 20th
century. She had a sustained and influential career in Turkey,
Europe, and Jordan, where she had lived interchangeably. A
pioneering figure, Fahrelnissa singlehandedly carved a place
for herself in art history as a female artist from the Middle
East, surpassing all frontiers, from gender, nationality to
ideas. She embodied the meaning of globalization at a time
when the term was not even coined and reflected it into her
practice and artwork. For five decades, Fahrelnissa reinvented
her art through a compulsive and ardent deployment of colour,
line and motion intertwined with concepts related to the
infinitesimal leading to the universal. She is mostly well known
for both her vibrant monumental abstract paintings and for
her grand and distinguished portraits. She joined the Turkish
group of Avant-garde constructivist painters and intellectuals,
D Grubu (Group D) in 1941, as the first female member and
was also a member of the Nouvelle Ecole de Paris (School
of Paris) in the 1950s. In 1954, Fahrelnissa became the first
female artist to have a solo exhibition at the Institute of
Contemporary Arts in London.

The references reflected in Fahrelnissa’s work were
both worldly and metaphysical. Her subject matter came from
her surrounding community and its heritage, but extended far
into a reflection on technology, biology, movement, and light.
The spiritual realm was ever present in her painting. There she
attempts to capture and transpose the cosmic and the pulse
of the universe. Her ideas aspire to be anchored yet transcend
elements of time, space and the corporeal. She successfully
creates timeless magnetic vortexes of color on canvas that
captivate viewers from everywhere.

Fahrelnissa worked in a variety of media, including oil,
watercolor, and collage, while also painting on stone, bones,
and stained-glass panels. She started with figuration moving
onto expressionism in her early professional years. From 1949
to 1969, Fahrelnissa delved into abstraction, in a variation
of styles but most importantly lyrical and transcendental
abstraction. In the height of this period, she managed to forge
her own innovative style of imposing lines and fluctuating
colors in a kaleidoscopic and kinetic fashion on large-scaled
canvases during the 1950s. Notable in this series of works are
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Break of the Atom and Vegetal Life (1950/51), My Hell (1951), .1 O history and timeless portals to the soul of her sitters with their .1 1
and Towards a Sky (1953), a canvas that was originally hung large eyes and meditative gazes.

vertically and is the namesake of this exhibition. From 1968 to Fahrelnissa has been exhibited globally posthumously

1972, Fahrelnissa formulated Paleokrystalos, a new form of including a 2017 retrospective at Deutsche Bank Kunsthalle in

surrealist sculpture series, where she painted leftover cooked Berlin and Tate Modern. Her work has been collected by many

poultry bones from her kitchen and fossilized it in resin. major institutions internationally including the Guggenheim Abu
In 1934, Zeid married Prince Zeid bin Hussein, the Dhabi. She passed away in 1991 in Amman at the age of 89.

Iragi ambassador to Ankara. In 1975, following bin Hussein’s
death, she moved to Jordan. In Amman, Fahrelnissa continued

to paint and established the Fahrelnissa Zeid Royal Institute of

Fine Arts in 1976. Throughout her teachings, she emphasized 8 dndin o B 5unll
the idea of dematerialization to reach “abstract purity”. e S eloall lgas jae G s slusll 25
This direction into the discovery of the unknown, allowed 3 oAl G iln @ (oo, Y e cpelu sl dgsihs
many of her students to root their abstraction from their b LA 3 8, 5uall NAAY (sl il yall pal
immediate environment to the infinite and the intangible. She Ceall e i Oy a elull Laal Za )
had helped cement avant-garde and progressive ideation and i el s 2 il

institutionalization efforts for contemporary art in Amman,
Jordan as it manifests in its scene today.
In the last period of her practice, Fahrelnissa delved

Image on page 8
Fahrelnissa Zeid in her second group

] : ; ; Rt Fahrelnissa Zeid exhibition with her students, “Peintres
mt;[otpo?ralturz agam’t%Nhl.Cq Shi%eﬁned asa Xarla_tl_lﬁn ];)f Untitled, 1950s de Jordanie” at the Salon d’Automne,
= s.rac Jolt el siis et o = e.r Sppleen ?s' ,e SIES Oil on canvas Grand Palais, Paris. Behind is her
depicted were usually of her inner circle of family, friends and 134 x 530 cm self portrait Someone from the Past.

protégés. The portraits became like mementos to her own Courtesy of Guggenheim Abu Dhabi Courtesy of Hind Nasser



Fahrelnissa Zeid
Untitled, c. 1967

Poultry bones and resin
D18 x H12 cm

Courtesy of Hind Nasser
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Fahrelnissa Zeid
Untitled, c. 1967

Poultry bones and resin
W15 x H19.7 x D5.8 cm
Courtesy of Hind Nasser



Wijdan 14

This exhibition dedicates its second chapter to
renowned artist, art historian, and diplomat Wijdan. Over
the course of five decades and through her scholarly and
institutional efforts, Wijdan became an international leading
figure in the art scene, specifically in the development of
Jordan’s artistic landscape. She established the Royal Society
of Fine Arts in 1979 and the Jordan National Gallery of Fine
arts in 1980, creating a foundation for the Jordanian art scene
today. Through these institutions, Wijdan was able to provide
a platform for artists from Jordan and the Arab and Islamic
region to have their work exhibited, collected, and showcased
transnationally.

Wijdan is regarded as the first scholar to
publish comprehensive and foundational books on
modern and contemporary Islamic art. Through
her writings and cultural initiatives, she significantly
contributed to the art scholarship of Islamic art
history, especially on topics of Arab modern and
contemporary art theory. In 1993, Wijdan founded
the Higher Institute of Islamic Art and Architecture
at Al-Beit University in Jordan, and in 2001, she also
founded and became Dean of the Faculty of Arts and
Design at the University of Jordan.

In her art practice, Wijdan oscillates between
natural, gestural, and calligraphic abstraction. She
first received her formal art training in the late 1950s,
under the mentorship of ltalian violinist and painter
Armando Pron, and renowned Jordanian artist
Muhanna Durra. In 1962, Wijdan produced her first
abstract painting titled My First Abstract, featured
in this exhibition. Her early works are marked by an
expressionist energy, both ethereal and combusted
in their forms. Throughout the 1960s and 1970s,
Wijdan gravitated towards calligraphic abstraction,
particularly at times when she felt distraught by
the political turmoil in the Arab region. Calligraphic
Abstraction (1971) is one of her earliest works
experimenting with the gestures of Quranic words.
Wijdan’s abstractions become an extension of the
spirituality embodied in her calligraphic works.

Her extensive knowledge in Islamic art and architecture 1 5
allowed her work in the 1970s to explore new colors and
textures referencing mosque minarets and cityscapes, such as
from Istanbul. She employed a compact gridding technique,
creating a mirage reflecting the visual language of such cities.
Throughout the 1980s, Wijdan moved from the vigorous
intensity of her expressionist canvases towards delicate and
earthy desert imagery. The vast Jordan desert became her
embodiment of purity and connection to her land.
Wijdan completed her BA in art history from Beirut
College for Women in 1961, and her MA and Ph.D. in Islamic
Art and Archaeology from the School of Oriental and African
Studies (SOAS), London, in 1993. She has contributed to over
twenty publications, and published two monographs: Modern
Islamic Art: Development and Continuity (1997) and The Arab
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Contribution to Islamic Art: From the Seventh to the Fifteenth .1 6
Centuries (1999). In 1962, Wijdan became the first female

diplomat in the Ministry of Foreign Affairs in Jordan. Between

2006 and 2011, she served as the Jordanian ambassador to

[taly in Rome.
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HRH Princess Wijdan Al Hashemi with
His Majesty King Hussein bin Talal, the
late king of Jordan and Prime Minister
Wasfi Tal, during her diplomatic role in
the Ministry of Foreign Affairs, 1962.
Courtesy of HRH Princess Wijdan Al
Hashemi

Wijdan

My First Abstract, 1962

Oil on canvas

59.3x45.3cm

Courtesy of the artist and Wadi Finan
Gallery

Previous page

Wijdan

Calligraphic Abstraction, 1971

Oil on canvas

86 x 124 cm

Courtesy of Barjeel Art Foundation
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Hind Nasser

Hind Nasser is an acclaimed artist, cultural activist,
and patron of the arts who played a significant role in
cultivating the Jordanian arts and handcraft scene. Beginning
her mentorship under Fahrelnissa Zeid in 1976 and continuing
for over 15 years, Nasser was one of her earliest students.
Under Fahrelnissa’s mentorship, Nasser developed her
drawing and painting practice, which propelled her to
abstraction and color theory through a careful and deliberate
study of natural forms. Throughout her career in culture,
Nasser deeply dedicated her time to projects focused on
social development, agricultural sustainability, educational
initiatives, archeological preservation, and the modernization
of local artisanal crafts in Jordan. This has also informed her
artistic practice albeit in abstraction.

A prolific painter, Nasser produced several
series of paintings marked by their gestural style and
animated experimentation with color theory. She
has vividly expressed that “color is the master” that
decides the recourse of her paintings. In the 1980s,
Nasser began her most iconic experimentations
through the introduction of cadmium yellow into
her works, which features throughout most of her
abstract production - “Yellow for me is light, it's
eternal. It's space. It's gold”.

Contrary to her previous expressionist visual
language in the late seventies, Nasser’s works in this
period (1980s -1990s) shifts to more solid forms, in
which color defines the spaces for her. Her series of
paintings in these two decades reflect her passion
and affinity to Jordan’s mountainous terrain and
rock formations; The organic vertical forms within
this particular series cascade like water through the
valleys of Jordan, or like light emanating through the
rocks of Petra. Allusions to figures start to shape up
in the progression of the paintings through depictions
of chasms, space, shadow, and light. Her emotive
abstractions are exemplary of an artist who holds a
deep sensibility to her natural environment and local
community.

Since the 1970s, Nasser built the foundations
of multiple organizations such as the Jordan Arts &

18

Crafts Center / Artisana and Gallery 14. She also was pivotal
in the inception of the Jordan Museum until its opening

in 2005. In the mid-1970s, she also founded the Friends

of Children Theater Club, a children’s club for cultural

and environmental activities in arts, theatre, and music.
Nasser continues to be an avid supporter of the agricultural
development of rural communities in Jordan. Her activism

in this issue include initiating a tree planting program in the
Na’ur region and advocating for farming industries of Bedouin
populations to settle in the area and reclaim desert land.

Hind Nasser earned her BA in History & Politics from the
Lebanese American University (formerly the Beirut College for
Women) in 1961. After graduating, she began teaching and
established the Alumnae Club of her college, as well as the
Jordan Crafts Council, and the Jordan Chapter of Ikebana
International. She then founded Gallery 14, which became

19




part of Artisana and hosts various cultural activities including 20
exhibitions, art history talks, poetry sessions, and music

performances. Nasser is co-founder of the National Music
Conservatory of the Noor Al Hussein Foundation, where she

served as Chairperson for fifteen years. She held many solo

and group exhibitions in Jordan and internationally, and her

works are part of regional and local art collections.
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Hind Nasser attending an lkebana

conference in South Africa, 1988.
Courtesy of Hind Nasser

Hind Nasser

Light Seeps In I, 1991

Oil on canvas

120.5 x 80.4 cm
Courtesy of the artist and
Wadi Finan Gallery

Previous page

Hind Nasser

Untitled, 1980

Oil on canvas

62x90 cm

Courtesy of Guggenheim Abu Dhabi
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Ufemia Rizk 22

Contemporary artist Ufemia Rizk is one of the most
revered abstract painters who emerged out of Jordan’s art
community of the 1970s. Residing in Egypt in 1961 and
later settling in Jordan in 1968, her travels sparked a deep
interest in ancient civilizations that led her to develop a deep
historical art research of ancient Nabataean, Byzantine,
Roman, and Greek cities. By 1976, she met artist Fahrelnissa
Zeid, who took Rizk under her wing to further develop the
budding artist’s practice and career, which eventually led to
Rizk establishing a repertoire of lyrical and celestial
abstract paintings.

During her early years as a painter, Rizk
recognized the limited institutional support for local
artists in Jordan. As a response, she emptied out her
personal apartment in Amman and held there her
first solo exhibition in 1979, attracting more than two
hundred visitors. Later that same year, Rizk received
international acclaim for her exhibition at the Galerie
Katia Granoff in Paris. Her exposure in Paris soon led
to her participation in the 3rd International Festival
of Graphic Art in Japan in 1980.

From the late 1970s, Rizk’s works moved to
explore the cosmos, as an extension of her interest
in the spirituality of our ‘unseen worlds,” advocated
for by Fahrelnissa. Inspired by the monumental
cityscapes of ancient civilizations, as well as the
visual world of astronomy, Rizk’s lyrical abstract
paintings create an aura that exceeds the limitations
of time and space. Throughout her cosmic paintings,
Rizk seeks to capture the infinite nature of the
universe’s cosmos, transforming them into corporeal
inner reflections.

Drawn to East Asian ink painting, Rizk
began experimenting with Japanese ink and paper
traditions in the 1980s. She also painted a series
of architectural landscape depicting Jerusalem
and Jaffa’s ancient cities. Through her Palestinian
identity, Rizk seeks to express her spatial memory of
the cities and sensibility of the land. She continues to
work on her cityscape works, lyrical and geometric
abstractions, as well as printmaking.

Rizk held her largest solo exhibition at the Abu Dhabi 23
Cultural Foundation in 1988. Although she took a break from
painting between 1986 and 1988, this show encouraged Rizk
to revisit her practice and go on to produce a multitude of
rhythmic painterly compositions.

Ufemia Rizk studied at the American University in
Beirut, the Sorbonne University in Paris, and Dawson College
in Montreal, where she trained in sculpture, printmaking,
graphic design, computer imaging technology, and web
design. She also held numerous solo and group exhibitions
regionally and internationally. Throughout her career as an
artist, Rizk received numerous international awards, including




the Medal of the Salon de Paris 3rd International Festival 24
of Graphic Art, Osaka (1980); Oscar with Gold Medal at
the World Biennale of Modern Art, Lyon (1984); and the
Gold Medal of French Merit, Paris (1985), among others.
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Fahrelnissa Zeid and Ufemia Rizk in
Ufemia Rizk’s first solo exhibition,
featured in her apartment, Amman,
1979. Courtesy of Ufemia Rizk

Ufemia Rizk

Scattered Cells, 1980

Oil on canvas

88.5x 74 cm

Courtesy of Jordan National
Gallery of Fine Arts

Previous page

Ufemia Rizk

Universal Bliss, 1989

Oil on canvas

68 x 88 cm

Courtesy of the artist and
Wadi Finan Gallery

25




Institutional Histories

This section features a collection
of archives and further research
material that documents the
legacies of some of the leading
artists and cultural activists in
Jordan’s artistic landscape.

It explores a number of key
exhibitions, publications and
institutions that these artists
played a role in nurturing

within the cultural ecosystem

of Jordan. From academia to
intangible heritage, the influence
of these pioneers expanded
beyond their art practices in
order to create a sustained and
lasting change to the Amman art
scene.

Founded in 1976, the
Fahrelnissa Zeid Royal Institute
of Fine Arts was not only one

of the first art training schools
set in Amman, but its teaching
was grounded in practices that
were considered completely new
to the didactics of painting in
Amman, which was accustomed
to European easel painting.
Freeing her students from the
modern legacies of academic
pedagogies, Fahrelnissa

Zeid focused on the idea of
unlearning, as she expressed
that “you must forget what you
know because what you know is
what you have learned, but what
you do not know is what you
really are.”

[

The first group exhibition of the
school was titled Fahrelnissa
Zeid and her Institute, and came
as a ground-breaking display

of abstract art that normalized
abstraction as both a theory and
practice within the Jordanian
landscape. The show was held at
the Palace of Culture Theatre in
Amman, which at that time was
the only venue in the city able to
accommodate all the paintings
of the exhibition, including
Fahrelnissa’s monumental
canvases. In the same year
Fahrelnissa took their works
overseas to hold the school’s
second group exhibition titled
Peintes de Jordaine at the Salon
d’Automne in the Grand Palais,
Paris.
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Parallel to this Wijdan founded
the Jordan National Gallery of
Fine Arts (JNGFA) in 1980. The
first of its kind in the region,
JNGFA has been dedicated to
acquiring and promoting works
from the Global South via local
and international exhibitions,
publications, lectures and
seminars. Through Wijdan’s
leadership of the Jordan
National Gallery of Fine Arts,
she organized and curated
numerous exhibitions across the
region and the West, advocating
for the visibility of Arab and
Islamic art languages. Among
them were Contemporary

Art from the Islamic World,
which featured works from the
JNGFA collection and was the

27

AU AN Lot Jloel s LgllacT auds sluidl ,35
cllgioyan g Wy sladll ja8 ) (5 a0 § Grandl 56
b dia e 530 VAAY (Glee SR pas

Fahrelnissa presenting her and her
students’ works to Her Majesty Queen
Noor Al-Hussein, at the ‘Fahrelnissa
Zeid and her Institute’ exhibition, The
Cultural Palace, Amman, Jordan, 1981.
Courtesy of Hind Nasser



first time that works from the
Islamic and Arab countries were
shown in the United Kingdom.

It was held at the Barbican
Centre, London (1989); The
Right to Write: Calligraphic
Works from Collection of the
Jordan National Gallery, Agnes
Scott College, Atlanta, USA
(1996); and Breaking the Veils:
Women Artists from Islamic
World touring exhibition, which
opened in Rhodes, Greece
(2002) and toured 25 countries
in Europe, USA and Australia

It featured the works of 51
women artists from 21 Islamic
countries, including Fahrelnissa
Zeid, Hind Nasser, and Wijdan.
Academically, Wijdan has sought
to define ‘modern Islamic art’
as a canon in its own right. Her
publications documented the
rich abstraction and calligraphic
languages embedded in the
works of contemporary artists
from the region, and challenged
orientalist reductionist theories
that subjugated art from the
Arab and Islamic region.

Since the 1970s, Hind Nasser
delved into fieldwork study

of indigenous rural handcraft
practices in Jordan, working
alongside renowned handicrafts
patron Widad Kawar. Nasser
sought to provide institutional
support for the continuity of
local craftmanship and trades,

)
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as well as marketing guidance
to adapt these practices to
contemporary industries.
Eventually in 1995, Nasser
established the Jordan Arts

& Crafts Center / Artisana.
Additionally, Nasser served
as a board member of the
Jordan Museum over 9 years,
working towards the inception
of the museum and seeking to
promote educational training
in museology until the official
opening of the museum in 2005.
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His Majesty King Hussein bin Talal,
Ufemia Rizk, Hind Nasser, and Jeanette
Malhas at the ‘Fahrelnissa Zeid and her
Institute’ group exhibition, The Cultural
Palace, Amman, Jordan, 1981

Courtesy of Ufemia Rizk



Fahrelnissa Zeid
Courtesy of Guggenheim Abu Dhabi

Untitled, c. 1950s
Oil on canvas, 134 x 530 cm

Courtesy of Private Collection

Towards a Sky, 1953
Qil on canvas, 201 x 593 cm

Courtesy of Barjeel Art Foundation

The Red City, 1957
Qil on canvas, 162 x 132 cm

Courtesy of Hind Nasser

Untitled
Stained glass and light bulbs,
58.5x78.5cm

Untitled, c. 1967
Poultry bones and resin
W15 x H19.7 x D5.8 cm

Untitled, c. 1967
Poultry bones and resin
D18 x H12 cm

Wijdan
Courtesy of Guggenheim Abu Dhabi

Spring, 1976
QOil on canvas, 84 x 126 cm

Courtesy of the artist and Wadi
Finan Gallery

My First Abstract, 1962
QOil on canvas, 59.3 x 45.3 cm

Separation, 1965
Qil on canvas, 63 x 69.5 cm

Meeting, 1965
QOil on canvas, 65.3 x 80.4 cm

Untitled, 1975
Qil on canvas, 100 x 75 cm

Untitled, 1976
Oil on canvas, 101 x 83 cm

Shafaq Sahrawi, 1981
Qil on canvas, 86.5 x 116 cm

The Desert, 1979
Oil on canvas, 131 x 190 cm

Lonely Palm, 1993
Qil on canvas, 89.4 x 59.3 cm

Courtesy of a private collection

Night Forest, 1993
QOil on canvas

Courtesy of Barjeel Art Foundation

Calligraphic Abstraction, 1971
Qil on canvas, 86 x 124 cm

List of exhibited works

Fahrelnissa and the Institutes: Towards a Sky

Hind Nasser
Courtesy of Guggenheim Abu Dhabi

Untitled, 1980
Qil on canvas, 62 x 90 cm

Courtesy of the artist and Wadi
Finan Gallery

Untitled, c. 1970s
Qil on canvas, 129 x 88.5 cm

Birds of the Sun, 1978
Qil on canvas, 192 x 89 cm

Snow in Summer, 1984
QOil on canvas, 99.5 x 129.5 cm

Untitled, 1978
Qil on canvas, 138 x 176 cm
Courtesy of the artist and Wadi

Light Seeps In |, 1991
Qil on canvas, 120.5 x 80.4 cm

Light Seeps In Il, 1991
Oil on canvas, 120 x 85 cm

Light Cracking The Rocks, 1993
Qil on canvas, 120.5 x 85 cm

Light Cracking The Rocks Il, 1993
QOil on canvas, 82 x 60 cm

The Warriors, 1995
Qil on canvas, 198 x 293 cm

Mother Earth, The Protected I,
1993
Qil on canvas, 80 x 100 cm

Mother Earth, The Protector Ill,
1993
Qil on canvas, 80 x 100 cm

The Scream, 1993
Oil on canvas, 99.7 x 80 cm

The Prisoner I, 1994
Qil on canvas, 100 x 70 cm

Ufemia Rizk
Courtesy of Guggenheim Abu Dhabi

Untitled, 1978
Qil on canvas, 176.5 x 89 cm

Untitled, 1982
Qil on canvas, 50.6 x 60.5 cm

Chateaux engloutis (Sunken
Castles), 1979
Qil on canvas, 110 x 1920 cm

Courtesy of Jordan National Gallery
of Fine Arts

Scattered Cells, 1980
QOil on canvas, 88.5 x 74 cm

Courtesy of the artist and Wadi
Finan Gallery

L’Inconnu A traver la pensée (The
Unknown Through Thought),
1977

Qil on canvas, 51 x 148 cm

Corails échevelés (Disheveled
Corals), 1983
Qil on canvas, 55 x 70 cm

Saturn, 1980
Oil on canvas, 180 x 250 cm

Cosmic Ocean, 1989
Qil on canvas, 78 x 100 cm

Universal Bliss, 1989
QOil on canvas, 68 x 88 cm

Retentissement, c. late 1970s
Qil on canvas, 71 x 81 cm

Untitled, c. 1980s
Oil on canvas, 70 x 54 cm

Recherche géométrique
Oil on canvas
85x 100 cm

Courtesy of Arab Bank

Untitled, c. late 1970s
Qil on canvas, 131 x 45.4 cm
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Fahrelnissa Zeid with HRH Princess
Wijdan Al Hashemi. Courtesy of HRH
Princess Wijdan Al Hashemi
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HRH Princess Wijdan Al Hashemi with
His Majesty King Hussein bin Talal
during the ‘Inaugural Exhibition of the
Jordan National Gallery of Fine Art’
under the patronage of Their Majesties
King Hussein bin Talal and Queen Noor
Al-Hussein, the opening of Jordan
National Gallery of Fine Arts, 1980.
Courtesy of HRH Princess Wijdan Al
Hashemi
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Ufemia Rizk’s first international solo
exhibition, shown in the Galerie Katia
Granoff, Paris, 1979. Top row: Ufemia
Rizk, Leila Rizk, and Ufemia Rizk’s late
husband Bottom row: Fahrelnissa Zeid
and Katia Granoff.

Courtesy of Ufemia Rizk
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Fahrelnissa Zeid opening Hind Nasser’s
exhibition at the Royal Cultural Center,
Amman, 1984.
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“Contemporary Art from the Islamic
World” exhibition opening, under the
patronage of HRH Prince El Hassan bin
Talal, Barbican Center, London, 1989.
Courtesy of HRH Princess Wijdan Al
Hashemi

Olaas

VAV a i

ohlad ge L ol

o e \YxAt
bl paleia s oo 3L

2Ll dadeall
Olasy

VAVA ol yaunll

GBS e 423 ol

e VA X AT

Osiall Hlas guly (B0 BLA (e 3L



VY

S B e G 250 @ GusoslSl daya Yo Glans clas
aley aSaill il & ol siSully pawalll s Jeg VAN ale § oliall
Olimy caabe VAT ale Guil @ Ay 6315 L5 ) bl pul) Zusyue e LB
ookl ienantl caNul) Gall Les gpiulys & 8y e gabae (e e ST G
J aoladl 5580 e o) Gl § Lusall Laabuadbs (VAAY) sl paiadls
G Luwlosbis Jol VAY ale 3 lany cmnal (V499) (e Gueladl o3l
Loy & Lilas) st 230,91 8 pdeasd) oumie lics LS o0u,Y1 @ dum ,La1 8,05
YoM Y ale g

\Y

Olas g

a2, 5 s D gral) BLAY BN dad (3 al 136 aumis
laosg JME (o g dsie dusad aliiel o cimnal S3lly clam s Lusla sbally
28l skt 3 sy o ial agall § 351, Llle dund s Loy daalall
Caaills VAVA ple @ dlianl o 5dll TSI Lonanl Glan g cnanad . 3a0Y1 Sl
SO S8 sgal) slulul aa sl las VAA- ale § dlhanll o iall Sl
593 U Lo a5 (o Gl S5 b3 03 3 G0 YL
Goals] Lo e g Lomamy pllac o olal doadlnlly &l Zabeilly

umugwu3 Uala G5 1523 il alll Jof olas g aad
3 L3 (g3 50lie s LLES JMA (o cranles 4 - polalls uuall cosluyl
Sle i so @ Lase ¥ S ISy odad) S8 355 Jlas § 41 Eadl) 3]
VAAY ale @ Glany crmad ralalls dand) gl odll ol ks

oo & el dasls § 8 leally Lol o g3all Jlall sgall
A, Lralall § praiailly 6 s3al LK WS Yo\ ale § el
ALK s Cuale clid Gus

bl 5atll oo Lo Zal Lgiaslae @ lans gl
52181 @ JoY an Al L 53 23 15 shalls Sladls
JUasll alus s LSl B3le 1] il AU o3l olivues
Olaz s @l 8 5ull Bga g sall (S8 Ll « 55 suibe ]
B9 oY su5a3 olsias Lgd Lawsas da sl JT VAT ale &
Gl 3,500 Glas g Jleel Jaats . a,all ia § s L8520
ol J¥a glan s cuiadl LS ST G 5u3 ey T8T L
Sl ol § Tals adll s a3 sad p il o8l Sliaaiu
laagds eolS Al Lwbwl) ol sy das JLasil Lgd oopad
s (\W\)*«gna; Syady Jee was Zadall olls § Lo yall dakal
casals ZoTal ol alela) boe coaal Al Ldlael S50
At Lollach 3 Butwuntll Zsla 5,00 1510l elliy lan s Shas ya3

A slanl) Lusiglly odwl) GAIL l gll Glan s U] Cui
Basaa oleliy Gl wlisiall § Lgead A Lellee] Slagaul
R FRTN| duuii,mw anbad) 5ale I LINA ope i
A5 Ll uSay Gl 31T el SISl £08T audtal
Lol BESY o Hlaa s cdanil udd ool J¥& Ll .ol sia
o cimval BBl Lyl slmiall 5o ] el Lgsls 50
Al Lellael @ Leua )l b, Wy elaill 1y Lawliall a3



,.L E NN £y |

Sllsss ety oLIKE Ll olaslll dlls caunls dgslinalis L3liuuals 3 L bl oalgall pllie LS fo dd iy @3 Jb ) cail) JISAT o
’ ALl g3l shas s 808 pgiel Lgslunla 55 5a5ad Bulls 200§ Lelain s Lebasiaty cld (5 oy dlgiaban
Lle A% 38l sae e glae 3 V49N ale 3 ) sludll Ha5 il sl 38T & 3loall pda s oo w5 el VAYE ale 3 ans e
ale 3 Golainl (o me dll Gaid (e OISy gl was Glgo Lellael e 2 Lauslan w alaly lae & .l aa a3 LB VAVO ale § ity
Lllae] il .00 90 o Cinte By cplys B el diiigo Ciate @ audl YAV Gan VAV ale § Alaall ¢ giall S w5 sludll H35 agas olasly aw )l
(bl palgia s iate lld @ Ly S A pull S luan I Gy yaall i3 0ra 9L§ﬂ|))dldﬁm3ﬂgdu|ew|w-3‘)ﬁ‘}cWdﬂ&yﬂ‘éodﬁ

85 Lg3lials (e wanll J sgall AT 3 ola¥ 1is o a3y . qgaspail
iy s sialy L3N § Lobuaaliy 88000 g¥ias o Loy a3l g3l las
3502 B entiilly SN Sl fun 5 @ S U ) elull 4338 cuasla
il asgtia 3 gl LS 0¥ lie & rolall oill Je gun 3l pollall olins)
) Jia Lags @

Adadn w5 elall ja8 80 sl 8 3 Ladll L slas (o BaAY 85 3 W) cilass
\a vmlj,‘tldbj ::L‘iw‘ ﬁ:‘ Ll s Lgaalio puant Sl 535 wsaill § SIS L3 e ad5e Sl 03]
oV s LY obled e 455 Al o S SR 6 .z ol o R @B ag o RS o8
H\V\'x\'\\“‘dbw&;l_ﬁ:“}ol&ﬁ e.moﬁVX Yo\ l.@_\.‘.\LcuA4_\‘).4.1‘ey‘ﬂ‘uceJLcL@JLg:\‘)JJyul:umA:\Ju‘)L\;|4:\.\.01‘

ool sl Lo e 3L Lols degane o 3L



P SALLA ple cod b (LS 5 dusSom VA ) ale willge) .u));s.\.u
gﬁf§yﬁ%bmwwcwﬂﬂ‘uﬂj‘wu)y|b|(QAJY‘
s Leba cnass BLal el eaa (a5 Lassly LS5 e JS G Loy
Sl G LIS Ball go 5 3 BISe Lgandil i 861, duad s o W) sl
o SISEYI T il puiall Jalge Lgud 535 03 1 5 gaall 53 late o syl

guﬁmﬁt_uml|mum&mw)guﬂ|wm%um oLl

Al Lgllaely Lgluylan &

Y& (ye Lgid IS0 w3 calel ¢ adll slaall fe s sle Luwad JNA
Zala3l) salill pe L2151 3 pally bl ool Halill 8 gill Loiuks
L3l Ll sl LG ) a3 Lellacl § Ll gad) ) Lo 5L LSLE WL
@ de sans J] caaidil 3 30all s 5uSIl Lgilgs 535505 Sladls Ll Zadall

e B JolS VR8N ale @ uandlall bl a8l s cralnsll LSRN (g8
coaval olivueadll @ Swaadl Gu,l dujae @ IS 8 e @ilS L el

8ralall §sidll agan 3 Bud L yae s Bil3 Jol V406 ale @ wj clull L3

osd g

313 =8l 3 s, "Bm\,@yac;‘ﬁ.uJ;Lm_dl);sJLadJAx
dl Lmé'-hm‘cnwbﬂ\e S5 Lgy bl adiall o Lg3le gl o il Sun
13 23l 3 i as Jf e guillg 3 all guaﬂlggjuﬁj}mlgdxml
ity b J) w) ciad wla @uygaﬁmﬁuwg&;nguuw
rolie lajslass L"*J‘Sﬂ‘ Eows dl ) caab wllisy (S pan s all sl

e e ol e Bulla g Lils clal gy sLas] @ caady Sullly IS ole

OSe S e Gpaalad) oaas Giladll

Sl Lgie Zuall bl Il e e giie de gama e s sladdl JA5 clae
sl bjbﬁubﬁglk;;;udngJJluul‘caﬁgb@ubu;\
ciand B e g oY Lighl Lgslginw 3 Lpaill J) il g o puaills b ol

degiie degane iubigi e VAN ale J1 V4SS ale (o wyaill olusles 3
o Ll A3 By53 & paluilly (g selall wall Lo o GIS allud e

A g sbad delin G sy oSS (@AW o5EN St JNA L0411 L s
oS olasl de (Soa it JSi LG 11y bshall (2,8 § palad)
«4.uLuJ| Bladly 3,400 Sl LaA ells J) susladl s Jlael Lgal s oulial

bggupyb (V80T cslawdl 5ans ((1401) (oasnar ((VR0V /0+)
W) cilo Lgilgie paall s Jasyy Bugae Jua¥l § Lefalas o5 (aledll Jo
spam S8 gy cagmsllion S sl pogie VAVY a g VATA (e algell JNa



Fahrelnissa Zeid and

Ufemia Rizk and Hind

Vo Dwsail Jlee¥ e degana Jo o gudll balad (o 5all 3 dld o
¥ sse e Lellacl JSam 31y ‘ﬁumgujn@gmgm

O & 183 5 ool Lgo Lavas Y cslalgdlly SIS0 (o (sand
Slasll (e L5é Lo game o audll in 3 adbiis & sl Al

panlio J) 5,L5] G elld s dgalii] & p saoalSl BUAN csoadial il

Lge 35 Je sy 335lls Salyl sl

Slulas SLESTwY Gamie g8 (aall o Y Al L
Lot Llle 8,8 cuutS) Al o35, Luasd ol 851,00 LLal)
seaall Gay Axsalalls ol s ale S5l ) 25Lasd) Lgslassas
San 2 all s Yo sl alghl jaual 35, Jiies d) 3,Layl
w3l a8 s JNA e QLN peall § Lelleel o sels o s
NAAA ale &

Bl o e guall A5 Liand )T 48,8 992 3 oSl el
olagl! GGl #Y5e0 gl 3l 5t

Ll g o slasll 33
Sy 355 Lasdsls Gaxd o
Al ¢l By 3 el

B SRRV SR FRRCH VPO |

her students, including

Nasser, in her drawing
room, late 1970s.
Courtesy of Hind Nasser

Lol ga3 telin 5l cluill H25

5 liis de same wrlasl g b 3lls slall J3ds a e pals
rols iy iz g 5 slull L3 SBLA L el JlesYl o
éuaﬂ‘u-“uwcﬁbg}”&@‘ L“J“‘—H-““‘ow IWER P
s lans SIS e 2353 ems &y & o liiely 0 Y
s sail) 5285 855 Lo Lgns 83501 &0l ol 8l o s
o Bl sl bl dpeladly ) sl Leii 5 55
B8l ablay’ 3o oS g daalall

SIS, UG Y 5e) obuall 5 sall de SN (o ,all i LAl
Aol Lals s, 3 Samd 38T JLal S Bl e
lull 6330 ataal gl Jeldll 5 gull fe ¢ gl umb S e
& IS s g Sl Al el slall G Bl peal &) L] &
3 i, LS dll agll oy ca S0l Lgo il SBYI Gurls

11a Lia gy @ alailly ouYl

Mﬁu@gmu\,uwl;ay,wdsdmlua,@\e_m
Lgilanluse s LKL 5oaEiS 0 slall 5358 Blal Jleel algios (g
L Glall U8 § Lgalatals Loy sga oS Lle LUK 3

28 5 5al) Lgie gana oo Loas Lin (5 patuid gy Luall aciall
OISST ) LAY dondl) L elall L saill o sl o Lal ol
oLl sy s M1y o1l e

clile s olam s BLA JlaeY G 5all o JBII audll padads
Lelslagl @ com 153 o sa3 43 slas] § 859 Lga olal u,_uﬁ

la,liiels s b smslly ol o s danadall 4] oL o b

SRS PN PRARESPRCRN PRI DHIVAT R PL PR RER ERY PP HLE

255t Loy (Sa Y Al agal) 8ub, @ Lt sluad &l



roluww 3 g sludl) A8
slocall gal

agill Gaud el sblall ,yiwu;u_,dmi o2l 1is aads
a3 ALl @ 8 palally Luaad) Ladl) Sl 3l lulally
A8 wllga) w3 elull ,28 Dkl 3l o 13250 Eiasilgll
uUal.m.\.HA_L‘JJ.C-(uJJj‘ ‘uLu_Lg\V\\ (;Lcu.ssﬂ LS5 dusS g
uM‘cN&JL@J&WMOML@MGM 415 eaa
Asy‘,.em‘,Mw\w‘\ﬂVO ‘aLcA_mugJYl@;L‘u_dl‘,;s
dgaer pul @3 (lae doslall 3 Lgl3ie § dhaall (53801 aalatl
Lawde J I3 Jsads . dlaadl g siall (SU a5 sladl) 528
sugim 3Uad siady Gall La3lL sluill Lgad coanial Aasls daaalas
SBLAI (e de gane duidll LA el u Ge G .ddall el SN
wllge) ol wis a3l e ¢W‘J¥;§s%u‘-¢-ém s
(Cndaeads (L VALY Wl ga) 355 Liaadsls (GuuY olae NAE-
@il Yo, (Cnrdoasld (uadll NAEE wllgo) Ologd sgeus
~sulall Aale Laall 43,500 el s (5o olae VA0V wll se)
(550 A ATl ge) Liia

sl Laall gl Lol i 3l Ll el agd celld po oyl 330
L5 45550 9 BLES (3all wlass A4 mbﬂ) Olda g diaal
Osiill Lou Y LS Laatl Lgsus Jo iin] d0luw §o 82505

Mnuyﬁw,w&gﬁ&ﬂ@msy\w« ale @ dlaall

agiall s 8 palall & siall Guwl SULAN Y 5o el . JGI aladl 3

e Ll 0 88101 S10a¥) JNA 0o pall plae @ LS

LgsLast 3 Sl 3l Cila s 3 D gadl Cioally ¢ 53dll ellas

Bl LS a5 3 LAl el Il el of ciaa 483 (olam gy slull 533
L] 30 53801 8,0 o 5,21 &9l Sl 3l (e oaal
tia sl Al Ga Y mj‘wv\euguuywmm

9‘\9.w..\:>ul.cWL1@U9.w4b\9JJ\aL4



O giatd

dosde ©

A sludll ;a8 4
Olayg VE

sob aia VA

350 Leasdsl YY
T B SNl ¥

sloall gad reslucu bl g sludll HA

Pl e A sae
oLl g Z3LE 5 50 ¢ pals oo — AN pandl
YoYY a8 Y - YeYY LussiVyY

Sl 153
Blall 55055 ppadl Hsis Lad o)

SLLAN
355 basisl  ols wia (lam g e eluall ,33

o 2l prasa
(éJLAA." Lge

SOLAL Jiall oyt
el lad suly o 52e

S L) Sl J g Ole gt
diaad) osaall Su Y b gl Caastl
Ossdll das o A 3o

ool el

danyig 94l yya3
oLt U ooy Uagll oL

de galaall oolay] 4,05
o 93 _N

Gle goatl 8 ,yls)

e oo Ol used 5o

‘.‘é:\éb.i." pacuaill
paesaill opdall oaSindin gau i

SV By g0

Olgie Gou e sludll ,A4

D2l 5l Slipinat Yoo

poo OV X VYWE (a3 e L )6l
bl palginsa Ge 030

00e0

culturalfoundation.ae =~ @abudhabicf



lLu_uJEHJJI :

Cultural ) ==
Foundation daliwllg dalaill Gy ila
I a&aaoll DEPARTMENT OF CULTURE

>

geala ill AND TOURISM







